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The improvisational life

For the longtime critic, jazz has had a sustained presence

of W. Royal Stokes
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AT THE POST STORE
store.washingtonpost.com

THERE’S
SOMETHING
FOR EVERYONE

AVAILABLE

NOW!

 Moleskine

Ruled Notebook

Washington Post 

T-Shirt 

Washington Post

Water Bottle 

NO COLLECTION

TOO SMALL  

or LARGE

WE BUY  

EVERYTHING!

TOP PRICES
PAID
for your Records 
and CD’s 
(33, 45 and 
12” singles)  

Call STEVE  
at 301-646-5403
or e-mail:
stevebuysrecords@gmail.com

FLOORING SALE
Get 60% OFF All
CARPET HARDWOOD LAMINATE VINYL TILE

CALL TODAY!

855-997-0612

Sale Applies To AlI Carpet, Hardwood, Laminate, Tile and Vinyl. Offer Good Through February 28, 2021.

Mention Promo Code “WAPO” To Save An Additional $100
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OUR PRESSES DON’T STOP.

Enroll your Washington Post 
subscription in Easy Pay, and 
we’ll automatically charge your 
card when a payment is due. 
No fuss. No hassle. No interruptions.

ENROLL TODAY 

Visit sub.wpsubscribe.com/easy 
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Read “Medical Mysteries,”  

Tuesdays in  

Health & Science.

First he was 

hoarse. Then he 

couldn’t chew…Soc
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Best Bets Noteworthy events this week

Editor’s note: The coronavirus 

pandemic continues to disrupt 

everyday life around the D.C. 

area and beyond. These 

recommendations will be a mix 

of virtual and in-person events 

for the foreseeable future. You 

will find the latest developments 

at washingtonpost.com/

coronavirus and updates on the 

local entertainment scene at 

goingoutguide.com.

DMV Weekend Pop-up 
Shops
As the snow starts to melt and 

the weather gets warmer, pop-

up shops are, well, popping up. 

The Black Women Collab’s 

shops return this weekend, 

open 11 a.m. to 6 p.m. on 

Saturday and Sunday, with 

products from minority-owned, 

DMV-based small businesses, 

such as House of Adonis Blue’s 

artisanal jewelry and Zuresh’s 

natural hair and facial products. 

Only five shoppers at a time  will 

be allowed to enter the space, 

and patrons can choose to 

register online to get free timed 

tickets. Then, head on over to 

Mema’s Popup Black History 

Edition in Hyattsville, open noon 

to 5 p.m. on Saturday and 

Sunday. Mema’s Flavored 

Lemonade and other local 

Black-owned businesses are 

featured during a weekend of 

raffles, games and socially 

distanced fun.

When: Saturday and Sunday.

Where: Black Women’s Collab: 

3717 Georgia Ave. NW. 

instagram.com/

blackwomencollab. Mema’s 

Popup Black History Edition: 

5005 Jackson St., Hyattsville. 

instagram.com/

memasflavoredlemonade.

Admission: Free.

Adventure Theatre’s 
30-hour Stream-A-
Thon
Adventure Theatre’s array of 

creative digital theater for the 

whole family has culminated in a 

virtual marathon titled “Bring 

Home the Adventure.” The 30-

hour “Stream-A-Thon” replaces 

the Glen Echo theater’s annual 

gala fundraiser, and will include 

appearances by such 

performers as Broadway stars 

Anthony Rapp and Tracie Thoms, 

as well as local artists and 

Adventure Theatre MTC Academy 

students. The theater’s artistic 

director, Chil Kong, will host the 

entire 30 hours on Adventure 

Theatre’s YouTube channel, 

starting at 2 p.m. Sunday and 

ending 8 p.m. Monday. 

When: Sunday at 2 p.m.

Museums begin to reopen

After a long and arduous winter, a growing number of the area’s cultural institutions are 

cautiously preparing to welcome visitors again. Four are planning to reopen their doors in the 

first week of March, most notably the Phillips Collection (phillipscollection.org), which is 

celebrating its 100th birthday with special programming and exhibitions, including “Seeing 

Differently,” a celebration of the museum’s permanent collection that opens March 6. The 

Phillips will make tickets available to the public Tuesday at noon, following strict protocols: 

Only six visitors will be allowed to enter the gallery every 15 minutes; advance reservations 

are required; a one-way pathway will be followed through the galleries; and masks are 

required at all times. Hours will be limited to Thursday through Sunday, with tickets for 

subsequent weeks released Mondays at noon. 

Joining the Phillips in reopening are Hillwood (hillwoodmuseum.org), which opens its expansive gardens and 

mansion for daily self-guided tours beginning Tuesday; the National Museum of Women in the Arts (nmwa.org), 

which reopens for in-person visits and the debut of “Sonya Clark: Tatter, Bristle, and Mend” on Wednesday, but 

will keep a mix of virtual and in-person programming throughout Women’s History Month; and Glenstone 

(glenstone.org), where almost 300 acres of landscaped paths and outdoor art opens again on Thursday, with 315 

visitors permitted per day, Thursday through Sunday. Glenstone releases its free tickets well in advance, and all 

passes for March and April have been claimed. The next batch, covering dates in May, will be released April 1. 

partner, hadn’t announced its 

schedule as of press time, but 

ESPN is showing Thursday’s 

1 p.m. game against the New 

York Mets, which is an 

invitation to take a long lunch. 

Walters Sports Bar, located 

near Nationals Park’s center 

field gate, opens at 11 a.m., 

with individual TVs at tables in 

the bar’s streatery, and limited 

indoor seating. Bluejacket, a 

popular pregame destination, 

also opens at 11 a.m., with TVs 

on its patio. This month, the 

brewery began selling We Are 

the Ship, All Else the Sea, a 

double IPA that takes its name 

from the Negro National League 

slogan, and features Hall of 

Famer Josh Gibson in his 

Homestead Grays jersey on the 

can’s label. A portion of 

proceeds from the beer benefit 

the Washington Nationals 

Youth Baseball Academy 

through Nationals 

Philanthropies. 

Expect to be able to watch 

Nationals games at other 

Washington bars, such as the 

Half Street location of Atlas 

Brew Works, which has a 

fantastic view of the ballpark 

from its streatery, though hours 

may be limited during the week 

and may not always coincide 

with the first pitch.

When: Thursday at 1 p.m.

Where: Walters Sports Bar: 

10 N St. SE. waltersdc.com. 

Bluejacket: 300 Tingey St. SE. 

bluejacketdc.com. 

Admission: Free.

Bluejacket Brewing‘s new 

We Are the Ship, All Else the 

Sea features an image of Josh 

Gibson of the Negro League’s 

Homestead Grays.

MATT MCCLAIN/THE WASHINGTON POST

Patrons will again be able to visit the Phillips Collection and peruse works by Mark Rothko and others. 

Also reopening next week are  Hillwood, Glenstone and the National Museum of Women in the Arts.

 l  Email: goingoutguide@washpost.com l  Telephone: 202-334-6808 l  Get listed: Our listings include events in the following categories: pop music, classical music, museums, 

theater, dance, comedy and film. We accept events in the District; Montgomery, Prince George’s, Calvert, Charles and St. Mary’s counties in Maryland; and the area including 

Arlington, Fairfax, Loudoun and Prince William counties and the city of Alexandria in Virginia. If you’d like your event to be considered, please submit the event name, description, date, time, location 

and price at  events.washpost.com. Listings are subject to space restrictions. We cannot acknowledge every submission. l  Advertising: Ron Ulrich,  ronald.ulrich@washpost.com, 202-334-5289

WEEKEND

Where: youtube.com/

adventuretheatremtc.

Admission: Free.

Baseball is back
The sun is shining, spring is 

coming and baseball players 

have reported for duty in 

Florida and Arizona. After the 

chaos of the abbreviated 2020 

season, team workouts look 

almost normal this year. We’ll 

see how much when the 

Washington Nationals begin 

playing spring training games 

this weekend. MASN, the 

team’s official broadcast 
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except for the fuller descriptions 
on the English version. Equally 
enticing are the prices: Only one 
of A&J’s many dishes costs more 
than $10.

1319 Rockville Pike, Rockville. 
301-251-7878. 4316 Markham St., 
Annandale. 703-813-8181. aand-
jrestaurant.com.  Open for take-
out/delivery only. Delivery in 
Maryland via  Chowbus and 
UberEats; delivery in Virginia 
via Hungry Panda and UberEats. 
Small plates $1.40 to $10.05.

Aracosia

One of the best antidotes to 
Arctic temperatures is lentil soup 
from one of the best Afghan res-
taurants in the area (the other 
standard bearers being Aracosia’s 
siblings in Springfield and Wash-
ington).

The strapping bowl from the 
dashing McLean retreat brims 
not just with the expected beans 
but with minced beef, dried dill 
and streaks of yogurt. Two of us 
shared the lot as an appetizer for 
$10 and stopped only because the 
soup had competition (spinach-
stuffed fried turnovers: lovely) 
and we needed room to accom-
modate our main courses, includ-
ing a truly special special of lamb 
and okra in a tomato stew kicky 

with garam masala. 
Outside, on a semi-enclosed 

walkway strung with lights, 
warmed with heaters and as 
tasteful as indoors, is a great 
place to feast on minty leek-and-
scallion dumplings and chicken 
combined with fistfuls of greens 
and punched up with cilantro.

 Expect a serious wine list, an 

herb-packed hamburger, pista-

chio cake for dessert and cosset-

ing service. Depending on what 
you order, a meal might start with 
a gratis taste of that lentil soup or 
finish with a free cup of tea, 
something that “exudes Afghan 
hospitality,” says owner Omar 
Masroor. Aracosia feels like the 
family business it is.

1381 Beverly Rd., McLean, Va. 
703-269-3820. aracosia -
mclean.com. Open for takeout/
delivery/indoor and patio din-
ing. Delivery via Caviar, Door-
Dash, Grubhub and UberEats. 
Entrees, $14.50 to $42.

Bistrot Lepic

“People come for the taste,” the 
chef at this long-running French 
bistro in upper Georgetown likes 
to say. Massala Jean-Baptiste ex-
plains that consistency is what 
his customers seem to appreciate 
most.

It’s been too long between vis-
its for this fan, but I taste his 
point. Bistrot Lepic’s glistening 
salmon tartare still excites with 
capers, lemon, shallots and fresh 
dill, and the veal cheeks, sauced 
with a reduction of veal stock and 
red wine, are soft as ever, shored 
up with shell-shaped pasta 
draped with a Parmesan cream 
sauce lightened with basil. The 
restaurant still offers a bread bas-
ket, a rare sight during the pan-
demic. A bit of baguette makes a 
nice mop for the kitchen’s sauces.

A native of Gabon in central 
Africa, Jean-Baptiste has worked 
for an impressive array of chefs, 
most recently Bruno Fortin, his 
predecessor here, and earlier, the 
esteemed Gerard Pangaud and 
Bernard Grenier of Gerard’s Place 
in the District and La Miche in 
Bethesda, respectively. Jean-Bap-
tiste has been at Lepic since 2002 
— plenty of time to master the 
nuances of the extensive menu, 
including chicken marinated 
overnight in a housemade curry 
paste, carpeted with tomatoes 
and displayed alongside fragrant 
basmati rice tossed with almonds 
and currants.

I miss the yellow glow of the 
main dining room, but outside 
beneath a tent, or at a cafe table 

hugging the facade, will have to 
do for now. As I was wrapping up 
my last meal, which concluded 
with a soft cloud of meringue 
above a pool of custard sauce — 
ask for floating island — Jean-
Baptiste appeared at the door. 
The chef smiled at the sight of 
happy diners, and I thanked him 
as best I could right now, with two 
gloved thumbs up.

1736 Wisconsin Ave. NW. 202-
333-0111. bistrotlepic.com.  Open 
for takeout/delivery/indoor and 
outdoor dining. Delivery via 
DoorDash and UberEats. Entrees, 
$27 to $42.

Henry’s Soul Cafe

What started as a glorified 7-
Eleven in 1968 quickly morphed 
into a source for soul food as 
founder Henry Smith added a 
grill, fryer, chicken dinners and 
sweet potato pie to his storefront 
business on U Street NW. These 
days, customers can still count on 
Smith’s high standards in every 
order of carryout.

“My father was a perfectionist,” 
says Jermaine Smith, who co-
owns the operation with his sis-
ter, Henrietta Smith-Davis. For 
proof, taste the cafe’s fresh local 
chicken sprinkled with herbs and 

SEE EATS ON 5

Dining

BY TOM SIETSEMA

Chefs everywhere were dread-
ing winter. Who could blame 
them? Between the drop in tem-
perature and the uncertainty of 
dining indoors — sometimes at 
reduced capacity — restaurant 
operators could be excused for 
feeling like Job in the Bible. What 
next?

Despite the ongoing challenges 
in the industry, restaurants ha-
ven’t let up on their reason for 
being: feeding diners as best they 
can. These eight favorites help 
prove my point. Do yourself a 
favor and let them answer 
“What’s for dinner tonight?”

A&J Restaurant

The flavors of Northeast China 
are on parade at these same-
named dim sum outposts in 
Rockville and Annandale, where, 
despite the pandemic, customers 

are treated to an improbable 

selection of nearly 70 dishes. 
The tip of the iceberg finds chick-
en smoked over tea leaves, cigar-
length pork pot stickers, crisp 
cabbage ignited with Sichuan 
peppercorns, and nugget-size 
steamed spareribs, coated in soft 
rice crumbs seasoned with five-
spice powder.

A&J has its roots in Taiwan, 
where co-owner Elaine Tang’s un-
cle launched the brand, known 
there as Half Acre Garden, some 
40 years ago. In 1986, Tang’s 
brother introduced A&J to Los 
Angeles; Tang and her husband, 
Jay, followed up with dining 
rooms in Rockville and Annan-
dale in 1996 and 2000, respective-
ly.

Reliability is a hallmark of the 
Washington-area restaurants, 
where the shredded pork and 
mustard green soup is as deli-
cious and restorative as I remem-
ber it back when Facebook was in 
its infancy, and the shaved dry 
bean curd, pungent with cilantro 
and crunchy with peanuts, re-
mains a prized snack. Soups, in-
cluding a subtle beef broth, come 
with a choice of thin or wide 
noodles; the latter, made with the 
wheat common in northern Chi-
na, are rolled out in-house.

Even though the small dining 
rooms are offering only takeout 
for now, the servers handing over 
bags of food manage to personal-
ize the experience. “Hot sauce? 
Chopsticks?” a server at the Rock-
ville branch asked me at the door. 
Mindful of the recent Chinese 
holiday, she added, “Happy New 
Year!”

A&J offers its menus in Chi-
nese and English. Fear not, say 
the Tangs. The lists are the same, 

These 8 spots deserve a warm welcome

DEB LINDSEY FOR THE WASHINGTON POST

The shredded pork and mustard green noodle soup at A&J Restaurant can be ordered with wide or thin noodles.
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Planning for Volt’s successor, he 
aimed to get into the minds of 
diners, ditching a tasting menu for 
an a la carte list — epic meals being 
out of fashion now — and creating 
dishes that were more familiar 
than fussy. His thinking produced 
Thacher & Rye, which combines 
the name of his son with Mary-
land’s history of making spirits. 
The dining room has moved to the 
property’s courtyard, a tented and 
heated environment where egg 
timers help servers track the 
length of disinfecting procedures 
between seatings.

There are no finer fish sticks 
around than the drumstick-size 
fried puffer fish, seasoned with 
barbecue spices and dappled with 
a sambal fired up with fish pep-
pers. Love the crunch. Love the 
fencing match between sweet and 
tang. Every pasta I’ve tried has 

something to recommend it; 
cold weather has me reaching for 
the surprisingly elegant and 
many-layered lasagna tiered with 
smoked brisket Bolognese and 
ricotta fondue. My companions’ 
eyes widen at the sight of plates of 
fries and bread going to neighbor-
ing tables. Hint noted. The gold-
en, thrice-fried french fries are 
meant to evoke the boardwalk, 
and the spent-grain bread comes 
with a spread of smoked trout as 
well as whipped butter. Life is 
short; ask for both. Cheesecake 
takes the prize for novelty; curry 
powder lends a pleasant savory 
note to the almond streusel.

228 N. Market St, Frederick, 
Md. 240-332-3186. thacheran-
drye.com. Open for takeout/
delivery/indoor and outdoor din-
ing. Delivery, including meal 
kits, via Tock. Entrees, $19 (for a 
hamburger) to $46.

tom.sietsema@washpost.com

the chance to hand off her food — 
meatloaf, shrimp gumbo, Indian-
accented chicken — to customers, 
some of whom order from her 
every day Ris is open. “There’s a 
trust factor.” Extra touches 
abound. For Mardi Gras, takeout 
recipients got pralines and color-
ful beads in their bags. Patrons 
seem to appreciate the attention 
(and sometimes, like the guy who 
greeted her at his door with a 
rose, even return it). 

Served in portions designed 

to become another meal, Ris’s 
draws include a towering quiche, 
streaked green with kale and en-
cased in a fine, buttery crust; 
herby eggplant “meatballs” ar-
ranged on housemade pasta with 
pesto ricotta; and lemony chicken 
Milanese that any Italian restau-
rant would be proud to claim. A 
category called Take Me With You 
finds frozen beef Wellington 
(newly trendy, you should know). 

Like many of her peers, Lacoste 
tests the entrees to see how well 
they travel from restaurant to 
home. Spoiler alert: My contain-
ers have been all but licked clean. 
Honest truth: I’d order from Ris 
on a regular basis if, well, I didn’t 
have to be mindful of being fair to 
everyone else.

2275 L St. NW. 202-730-2500. 
risdc.com. Open for takeout/de-
livery/indoor and outdoor din-
ing. Delivery via the restaurant 
only. Dinner entrees, $23 to $42 
(for steak dinner).

Thacher & Rye 

Bryan Voltaggio doesn’t blame 
the closing of his high-end Volt 
restaurant in Frederick on the 
pandemic alone. After a dozen 
years in business, the former “Top 
Chef” contestant says “it was time 
for a rebrand and a refresh.”

Rainer, Md. 240-770-8579. penny-
royalstation.com. Open for take-
out/delivery/indoor and outdoor 
dining. Delivery via DoorDash, 
Grubhub, Toast and UberEats. 
Sandwiches and dinner entrees, 
$13 to $24.

Ris

Ris Lacoste says she sells lots of 
different things from her West 
End restaurant partly because 
“people are home” more now. 
Hence the quarts of soups, the 
daily-changing $15 lunches, 
breads including scones laced 
with bacon and blue cheese, even 
peanut brittle to fill candy jars 
(home office edition). Her not-so-
hidden agenda? “Keep staff busy,” 
says the muse behind the brand, 
mindful of the 15 or so people on 
her payroll. 

The veteran chef sets a good 
example, hand-delivering as 
many as 20 orders on Fridays. “I 
love it,” says Lacoste, who relishes 

to the next level.” This diner can’t 
wait to see how he tops himself. 

3400 11th St. NW. 202-730-
2295. makanrestaurantdc.com. 
Open for takeout/delivery/inside 
and outside dining. Delivery via 
DoorDash, Grubhub and 
UberEats. Entrees, $13 to $22.

Pennyroyal Station

It took three years for the res-
taurant to open in Prince George’s 
County. Blame the delay on a gut 
job, permits and the stops and 
starts caused by the pandemic. 
Whatever. Pennyroyal Station is 
serving some mighty fine cooking 
in a roost that’s so inviting, you 
ought to fetch your food in person 
just to see it. 

The menu, from former Bar 
Pilar chef Jesse Miller, might read 
familiar, but everything tastes 

better than the same old. Squash 
soup gets a charge from lemon-
grass, ginger, turmeric and a top-
per of Calabrian chiles. And lasa-
gna is outfitted for the season 
with sliced squash in the role of 
pasta and presented with a cream 
sauce shot through with rose-
mary and ginger. “Sammies” en-
joy a category of their own; the 
star showcases buttermilk fried 
chicken, snappy sliced pickles 
and “ramp ranch” dressing inside 
a soft toasted bun. Vintage china 
underscores Miller’s nostalgic, 
Southern-accented cooking, 
which includes family meals. 
Think brisket with biscuits and 
collards. (Oh my!)

You can’t miss the building, 
dressed on the outside with a 
flowery mural and inside with a 
handsome retro bar. Bonus: Re-
cently expanded hours mean ev-
erything is offered  throughout 
the day. 

3310 Rhode Island Ave., Mount 

slow-baked to succulence, or cat-
fish dusted with cornmeal and 
flour and fried to a beautiful 
shade of gold. Portioned as if 
leftovers were expected, the en-
trees come with a choice of two 
sides, all of which would look at 
home at a church social. Say 

“amen” to the velvety collard 

greens, mashed potatoes flecked 

with red bits of peel and creamy 

mac and cheese.

There’s a reason Henry’s, 
which also has a catering arm, 
sells about 100,000 sweet potato 
pies a year. The smooth filling 
revels in nutmeg, ginger, vanilla 
and orange, albeit in amounts 
that let the sweet potato shine. 
Before the pandemic, it wasn’t 
unusual for some customers to 
show up with their own contain-
ers. “I don’t care,” says Smith-Da-
vis, laughing at the memories of 
people trying to pass off her food 
as home cooking. “As long as they 
keep getting it from me!”

1704 U St. NW. 202-265-3336. 
henryssoulcafe.com.  Open for 
takeout/delivery only. Delivery 
via DoorDash, Grubhub and 
UberEats. Sandwiches and main 
courses $5.15 to $13.99.

Makan

There’s not a dish I would wait 
to repeat at this uncommon exam-
ple of Malaysian cooking in Co-
lumbia Heights. Pineapple curry 
tastes like a race between sweet 
and heat that ends in a delicious 
tie. Chunks of braised pork in a 
dark gold gravy, ignited with fresh 
ginger and silky with French but-
ter, translates to one of the best 
vindaloos anywhere. The differ-
ence between Makan’s shredded 
green mango salad and the fiery 
competition is the use of cala-
mansi, the Asian citrus with the 
sweet skin and sour center. What 
look like shrimp and fava beans 
dappled with a racy red sambal 
turns out to be seafood paired with 
bright green, slightly nutty petai, 
native to Southeast Asia.

Chef-owner James Wozniuk 
trimmed his menu during the pan-
demic, but he left lots to appreci-
ate, including a bowl of wheat 
noodles carpeted with crumbled 
pork and chiles, fleshy wood ear 
mushrooms, chewy dried ancho-
vies and a soft egg, destined to be 
poked with a chopstick to bind the 
elements in liquid gold. Be sure to 
splurge on his coconut rice fla-
vored with pandan leaf, its fra-
grance reminiscent of vanilla, and 
something from the bar, perhaps 
Barbara Southeast, a dance 
among gin, sherry, tamarind and 
salted honey. 

Four months ago, Wozniuk 

added Malaysian pantry staples 

— fermented mustard greens, 
sweet chile sauce — to the roster. 
More recently, he added another 
sous chef to the open kitchen. The 
owner says, “I want to take Makan 

EATS FROM 4

LAURA CHASE DE FORMIGNY FOR THE WASHINGTON POST

Makan, the Columbia Heights restaurant that serves Malaysian cooking, has trimmed its menu 

during the pandemic, but you can still get enticing dishes such as the  pineapple curry, center.

SCOTT SUCHMAN FOR THE WASHINGTON POST

The floating island dessert at 

Bistrot Lepic has a  soft cloud of 

meringue above a pool of 

custard sauce.

SCOTT SUCHMAN FOR THE WASHINGTON POST

Pennyroyal Station’s lasagna has 

squash in the role of pasta and has a 

cream sauce with rosemary and 

ginger.
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6 On Stage

communicate by snail mail. 
“Shout-out to my friends who kept 
me entertained through the post” 
she says.

Inspired by her pen pals, Sapi-
en conceived of mailings that 
would reimagine Ludwig’s narra-
tive — for audiences who had 
missed the original play as well as 
those who had seen and loved it — 
while also generating work for 
Arena artisans. The company has 
experimented with films and oth-
er ventures during the pandemic, 
but because safety measures (at 

SEE LETTERS ON 7

PHOTOS BY CHRIS LEWTON

BY CELIA WREN

W
hen Ken Ludwig’s 
“Dear Jack, Dear Lou-
ise” premiered at Are-
na Stage in 2019, ac-

tors channeled a story told almost 
entirely through letters between 
the eponymous World War II-era 
lovers. When Arena began prepar-
ing an upcoming theater-by-mail 
project based on the play, the me-
dium was tactile, and the logistics 
were tricky enough to give proper-
ties director Jenn Sheetz a few 
nightmares.

“I have terrible handwriting,” 
Sheetz confesses. “I actually had 
dreams that I would send out 
these letters, and no one would be 
able to read them.”

Her solution was just one of her 
contributions to “Ken Ludwig’s 
‘Dear Jack, Dear Louise’: Love Let-
ter Experience,” whose nine in-
stallments-by-mail will start go-
ing out to ticket buyers in early 
March. Containing simulacra of 
handwritten and typed letters, 
telegrams, and other artifacts — 

such as a Broadway ticket stub — 
the mailings will evoke the ban-
tering epistolary courtship be-
tween Jack, a U.S. Army doctor, 
and Louise, an Ethel Merman-
idolizing actress. The characters 
are based on Ludwig’s parents.

For the handwritten letters, 
Sheetz sought out fonts that 
evoked Greatest Generation pen-
manship. A font called Dawning 
of a New Day seemed right for 
Louise, while Mulder’s Handwrit-
ing fit Jack. She transcribed the 
correspondence using those fonts, 
traced the text onto stationery 
with the help of a lightbox, 
scanned the tracings into a com-
puter, fine-tuned in Photoshop, 
and copied the resulting docu-
ments on a laser printer.

“I actually like projects that 
take time,” Sheetz says, via Zoom, 
from the crowded Arena prop 
shop, with a surface piled with 
paper behind her.

“Love Letter Experience” was 
the brainchild of Arena casting 
director and line producer Teresa 
Sapien, whose real-life buddies 

Arena Stage project has the write stu≠
Subscribers will see World War II-era romance 

unfold through letters sent to their homes
If you go
KEN LUDWIG’S ‘DEAR JACK, 

DEAR LOUISE’: LOVE LETTER 

EXPERIENCE

arenastage.org.

Dates: Mailings begin in early 

March and run through the end of 

the month. Subsequent purchase 

available, depending on demand.

Prices: $35.

PHOTO BY C. STANLEY PHOTOGRAPHY

Jake Epstein and Amelia Pedlow starred in the premiere of Ken 

Ludwig’s “Dear Jack, Dear Louise” at Arena Stage in late 2019. 

The theater’s property director, Jenn Sheetz, created a project 

based on the play in which patrons will receive letters and other 

documents that tell the story.
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lopes that had the right 1940s-
style back flaps. She worked with a 
vendor to create reproduction 
“Western Union Telegram” and 
“It’s Wise to Wire” inkpad stamps.

On eBay, she purchased a letter 
sent via V-Mail, the system that 
transmitted mail to U.S. troops 
overseas during World War II. 
Seeing an example of the stan-
dardized stationery allowed her to 
mimic the paper texture and ap-
proximate dimensions (she en-
larged slightly for readability).

The Smithsonian’s National 
Postal Museum website was a help-
ful guide to 1940s postage. Sheetz 
used Photoshop to reproduce his-
toric philatelic images on sheets of 
linen paper, then cut out the fac-
simile stamps with a perforated 
blade that created the right ragged 
edges. A three-cent stamp celebrat-
ing the 150th anniversary of Ken-
tucky statehood suited Louise’s 
first letter, dated June 1942, where-
as a subsequent missive could sport 
the three-cent “Win the War” 
stamp, issued on July 4, 1942.

With research completed, there 
has been a factory-line aspect to 
producing the packets, but that’s 
not necessarily a bad thing. After 
nearly a year of disruption, Sheetz 
says, her “Love Letter Experience” 
tasks are a welcome return to 
all-but-vanished routine.

“It feels a little bit normal,” she 
says. “It’s fantastic to be working 
with my hands again.”

goingoutguide@washpost.com

cense: Louise catches the musical 
“Oklahoma!” earlier than she ac-
tually could have, for instance. 
But Sheetz’s research has been 
extensive. She trawled military-
related websites to figure out 
what Jack’s return addresses 
would have been from various 
Army posts. She sourced enve-

least initially) dictated that the 
film actors bring their own props, 
Arena’s properties team hadn’t 
had a big project to tackle, Sapien 
says.

“Love Letter Experience” fol-
lows in the wake of epistolary 
ventures by other theaters. It also 
coincides with renewed public ap-
preciation for — and strain on — 
the Postal Service, which has be-
come a lifeline for lockdown-era 
shopping, voting and connection.

Sapien’s mail-dependent con-
cept won over her colleagues and 
Ludwig, but the adaptation proc-
ess was challenging. The original 
play chronicles years of humor, 
awkwardness, misunderstand-
ings and growing intimacy be-
tween the characters. “Love Letter 
Experience” had to be succinct. “It 
was important to not have it drag 
on too long. So we worked with 
Ken and really abridged the story,” 
Sapien says.

When it was time to create the 
packets, Lance Pennington, Are-
na’s assistant properties director, 
was able to return to work after 
being furloughed. While Sheetz 
was never furloughed herself dur-
ing the pandemic, her work sched-
ule had been scaled back to part-
time, even as she coped with pro-
cessing an uptick in donations (a 
neon beer sign, a lobster crate and 
more), seemingly because cooped-
up locals were cleaning house.

LETTERS FROM 6

On Stage

ters in the stage production had 
been blank — in accordance with 
director Jackie Maxwell’s wishes, 
Sheetz says — that experience was 
of limited relevance now.

In late 2020, she plunged into 
preparations for “Love Letter Ex-
perience.” The project’s creators 
have employed some creative li-

She returned to a full-time 
schedule to design, manufacture 
and keep track of the “Love Letter 
Experience” artifacts: Arena is 
prepared to send out as many as 
1,000 complete sets.

Sheetz had worked on “Dear 
Jack, Dear Louise” in 2019. But 
since almost all the physical let-

CHRIS LEWTON

Lance Pennington and Jenn Sheetz handcraft packets for “Ken Ludwig’s ‘Dear Jack, Dear Louise’: Love 

Letter Experience,” a project presented by Arena Stage. The letters are printed with two fonts that 

evoke penmanship. “I have terrible handwriting,” Sheetz says. “I actually had dreams that I would send 

out these letters, and no one would be able to read them.” 

THEATRE

571-477-9444
StageCoach
TC.com

$25

StageCoach Theatre
20937 Ashburn Road
Suites 115 and 120
Ashburn, VA 20147
Limited seating per
performance.
Masks required.

July 11, 1804 – Alexander Hamilton lies
dying on the ground. Aaron Burr stands
nearby, a smoking pistol in his hand.
Explore the six possible conspiracies on
who paid Burr to shoot Hamilton.

In-person.
March
13, 14, 20, 21, 27, 28,
April 10 &11
at 7:00pm
Also via Livestream

Murder Mystery
The Hamilton
Murders

MUSIC - CONCERTS

For performer
bios, project
details, and a
full concert
program, visit
our website.

Free
Virtual
Tune in on FMMC’s website:
fmmc.org/135years

The Friday Morning Music Club has
been making music in Washington DC
since 1886 (yes, 1886!). To celebrate,
FMMC is premiering “FMMC: 135 Years,”
an online video project that is equal parts
performance and documentary. We hope
you’ll join us!

Saturday, February 27,
6:00pm

Friday Morning
Music Club:
135 Years
A Cinematic Celebration

MUSIC - CHAMBER

Concert will
be available
for 7 days
after original
streaming
date.

$26

Dumbarton Concerts
Streaming Online
Purchase tickets at
dumbartonconcerts.org or
by calling 202-965-2000

The Westerlies, a self-described
“accidental brass quartet”, combine jazz,
roots, and classical chamber music to
create a sound entirely their own. “Skilled
interpreters who are also adept
improvisers” (NPR), The Westerlies will
sound right at home in your living room.

Friday, March 19, 6pm
Dumbarton Concerts

The Westerlies
Virtual concert

16-2898
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EUGENE MADDY

EYE VISUALS

  Big Flock, above, uses piano parts reminiscent of 

horror movies on his track “187 Shiesty,”  and O-

Slice, left, delivers an Afropop love song vibe on 

“Sweet.”

Music 

BY LAWRENCE BURNEY

With the region’s hip-hop and R&B scene in a state 
of perpetual invention, area artists continue to 
generate music worthy of national attention and 
hometown adoration. This column rounds up some 
of the most captivating, entertaining and essential 
new songs, projects and music videos coming from 
the DMV — from Northern Virginia to Baltimore and 
everywhere between.

Brent Faiyaz featuring Tyler, the Creator, 
“Gravity” 

Singer Brent Faiyaz, who was raised in Columbia, 
Md., has made a career out of articulating the angst 
one feels while falling in and out of young love, and 
how that often collides with the pursuit of becoming 
great at your chosen craft. On the hook for Gold-
Link’s platinum-selling “Crew,” Faiyaz thwarted a 
woman’s attempts to connect because he felt that her 
efforts — swayed by his money and visibility — were 
disingenuous.

In one of his more recent tracks, he’s a bit more 
thoughtful in his rejection of intimacy. “Gravity,” 
produced by DJ Dahi (Kendrick Lamar, SZA, Drake 
and others), finds Faiyaz appreciative of being 
supported by a love interest with whom he’s trying to 
cut things off. Nevertheless, he still feels that he has 
to cut ties with them because they’re only happy 
when he’s physically present — which isn’t some-
thing he’s willing to provide more of at the moment. 
There’s some guitar play here that feels reminiscent 
of early 2000s N.E.R.D. which is the perfect fit for the 
song’s featured artist Tyler, the Creator, an avid fan of 
the superstar Virginia Beach trio.

Dyyo, “Run Away” 

Silver Spring native Dyyo blurs the lines between 
punk, soul, funk and rap. Last March, he released the 
eight-track “Live!” which was essentially an existen-
tial crisis put on display. It featured Dyyo airing out 
the things about himself that he wanted to challenge 
and do away with while also urging people who 
thought they knew him to second-guess whatever 
assumptions they may have had. You could easily 
listen to the album without focusing on any of this — 
it’s fashioned to feel as if you’re watching him 
perform in a cramped tavern with circular tables and 
dim candlelight. But it’s best absorbed when you 
listen to Dyyo self-reflect and ask yourself what 
things you’d like to confront about your own short-
comings.

Dyyo continued that internal work in October 
with “Run Away.” The song doesn’t share the punk 
elements of the music on “Live!” Instead, it takes on a 
more pensive, soulful approach in which Dyyo opens 
up about his fear of entering uncharted territory. “I 
run away every time I see your face,” he repeats 
throughout. In the video, which was released earlier 
this month, he runs through central Baltimore 
(where he’s based), drives around aimlessly and 
keeps himself company (via split screen) as he enjoys 
a joint in his living room. Dyyo’s music is refreshing 
in that it makes you feel less alone in the pursuit of 
being a better version of yourself, especially since 
that journey is often a scary and painful one.

Cheakaity featuring Kelow Latesha, “It’s Ok”

In his short catalogue, Cheakaity has shown an 
ability to add a cheeriness and catchiness to whatev-
er song on which he appears. That was true when he 

SEE MUSIC ON 9

New R&B and hip-hop singles  that captivate

JADA IMANI M

YUSUF KAZMI

Dyyo, above, takes a pensive, soulful approach on his 

song “Run Away,” and Cheakaity, right, exhibits 

playfulness and bounciness on his single “It’s Ok,” 

which features Kelow Latesha.
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contributed to the hook on Ciscero’s “Function” in 
2018, a song that’ll get stuck in your head. On local 
standout Matt McGhee’s 2020 track “444vr Starts 
from Now,” he channeled his inner Raheem 
DeVaughn to yearn to receive more love. And 
throughout his “Grown Man” album from last year, 
he did a masterful job of making a seductive brand of 
R&B where impassioned vocal runs were just as 
important as the verses he sang.

“It’s Ok” is Cheakaity’s latest offering, and if you 
don’t pay close attention, you won’t realize that the 
playful track, which features fellow Prince George’s 
County native Kelow Latesha, is an upbeat accep-
tance of expired love. The song’s bounciness makes it 
feel as if it’s ripe for a go-go remake, especially with 
the singer repeating, “It’s okay, we don’t gotta talk no 
more” on the hook.

Big Flock featuring Pooh Shiesty, “187 
Shiesty” 

Deep in the depths of DMV social media, fans or 
artists will debate about who pioneered the “DMV 
flow” — a triplet rhyme pattern that is accentuated 
by an often aggressive vocal delivery and a “punch 
in” style of execution — every few months. The 
discourse happened again most recently in early 
February when Prince George’s County native Sha-
bazz proclaimed that no one showed signs of that 
style before him. Q Da Fool and Big Flock are often 
thrown into that mix of originators. When asked 
about his role in its origins in an interview with 
popular hip-hop outlet Dirty Glove Bastard, Flock 
replied: “Now the DMV has a sound. It’s between 
three people who made that sound, and I’m one of 
the three. I’m cool with that,” in an attempt to give 
everyone their due.

You can hear that flow on Flock’s new track “187 
Shiesty,” which features Memphis rapper Pooh Shi-
esty. In production, the song is more in line with 
what Shiesty’s music sounds like than Flock’s — 
horror-film-like piano strokes and the signature 
bounce that has shaped Memphis brawl-inspiring 
music since the early days of Three 6 Mafia. The 
track’s lyrical content mirrors the gore that’s implied 
in the production. Big Flock starts the song by telling 
a story about a friend whose violent past paralyzes 
him every morning, and later goes into how close 
friends are typically the people who have betrayed 
him. The rest of the song (I’ll save the bloody details) 
is about what he might do when he ever catches up 
with those people or anyone else who has ill 
intentions.

O-Slice featuring Laik, “Sweet”

O-Slice’s music, with its intertwining of sweet, 
captivating melodies and raps that are noticeably 
linked to spoken-word poetry, feels as if it’s tailor-
made to be absorbed through platforms like NPR’s 
Tiny Desk series. In fact, she had an at-home 
performance video go viral on Twitter last year with 
a caption that read, “One day I’m gonna have my own 
Tiny Desk episode. Till then, it’s concerts from the 
crib.” The song meshed the aforementioned musical 
elements and even interpolated TLC’s career-defin-
ing hit “No Scrubs.”

The Prince George’s County native hasn’t released 
much music since that moment, but right before 
Valentine’s Day, she resurfaced with a new track 
titled “Sweet” that features local singer Laik. That 
song sounds just like the title suggests: At moments 
it feels like an Afropop love song, with the two 
serenading each other about how it feels as if they 
knew each other in a past life. By the song’s end, 
O-Slice begins rapping a short, flawlessly executed 
verse about being so head over heels that she’ll 
square up with any woman who even sets eyes on her 
lover. It’s the perfect song to add to whatever playlist 
you rely on to wind down at the end of the day.

goingoutguide@washpost.com

MUSIC FROM 8

Music

BY CHRIS RICHARDS

Most of the songs that Ned Russin 
writes as Glitterer last only 90 seconds 
or so, blam and poof, but you can still 
listen the long way.

It involves getting familiar with his 
previous band, Title Fight, a group that 
got its start playing taut, melodic 
hardcore in Kingston, Pa., way back in 
2003 when Russin was only 12 years 
old. As he grew up, his sound grew out, 
eventually loosening into something 
cool and hazy — at least until Title 
Fight put things on pause in 2018 and 
Russin committed himself to his tight-
er, sleeker, pithier solo project. Now, at 
30, with a second Glitterer album in 
the bag, he wonders whether all of his 
music might flow from the same 
source.

but it’s more like Russin has chosen to 
scale the mountain only once, leaving 
us standing at the summit. And as the 
music crescendos, his voice lunges — 
something you can hear especially well 
on “Fire,” a succinct new track packed 
with all of Glitterer’s signature moves.

When Russin reaches the song’s 
final line — “Life is long, it burns slow” 
— it’s as if he’s elongating the words 
“long” and “slow” to see if they can 
retain their meaning inside a brisk, 
two-minute flash of music. It’s a stag-
gering moment. That’s how you know 
the song is about to end.

chris.richards@washpost.com

Glitterer’s “Life is Not a Lesson” is out on 

Friday. 

FARRAH SKEIKY

“I think it comes from the normal 
insecurities and uncertainties of being 
a human being growing up in the 
millennial era and never feeling au-
thentic, striving for an originality,” 
Russin says on a recent stroll around 
his block in Takoma Park. “Back then, 
it was about coming to terms with it 
and being sad. Now I’m trying to 
address why it’s that way, and move 
past it, or hopefully fix it in some way.”

That means processing big, compli-
cated swaths of life in melodic bursts 
so efficient, they almost feel absurd. 
On the new Glitterer album, “Life is 
Not a Lesson,” the song lengths have 
expanded ever so slightly since 2019’s 
“Looking Through the Shades,” but 
Russin still describes his favorite song 
structure as “verse-bridge-chorus.” 
And that’s it. “My favorite things in 
songs are the changes,” he says. “So 
when I get to the chorus in these songs, 
it’s like, ‘This is the best part, so now 
it’s over.’ ”

That might make each Glitterer 
song feel as if  it ends with a cliffhanger, 

For his project Glitterer, 
Russin likes being succinct

The songs on  musician’s 
new release end after 

reaching  a quick crescendo

Ned Russin, whose solo 

project is Glitterer, says: “My 

favorite things in songs are 

the changes. So when I get to 

the chorus in these songs, it’s 

like, ‘This is the best part, so 

now it’s over.’ ”
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BY CHRIS RICHARDS

didn’t see a future for himself in that 
world. He remembers a family ride 
in his parent’s station wagon rough-
ly a year later, in the fall of 1949. The 
topic of conversation: Royal’s career 
plans. His brother suggested he be-
come a jazz historian. He was 
touched, but his parents scoffed.

Stokes served in the Army in the 
early 1950s, during the Korean War 
(he spent it all in artillery training 
and never left the United States), 
then returned to academia, even-
tually earning his PhD from Yale in 
1965 and teaching at a handful of 
universities. Then, in 1969, he de-
cided to leave his post at the Uni-
versity of Colorado and hit the 
road.  “I think I was restless,” Stokes 
says. “I wanted something more 
connected with the current world.”

He and his future-wife, Erika 
Hartmann, drove a Corvair Green-
brier van from Colorado to Texas 
to New England, finally landing in 
D.C. in 1970, where Stokes got a job 
washing dishes at a vegetarian 
restaurant in Georgetown.

Off the clock, he spun jazz rec-
ords at Georgetown University’s 
WGTB and began writing about the 
music for a local newsletter, Tailgate 
Ramblings, which published his 
first jazz writing in 1972. Stokes ap-
proached The Washington Post in 
1978, and before long, he was phon-
ing in concert reviews from various 
area jazz venues for publication in 
the next morning’s newspaper.

He suddenly had a lot in com-
mon with the improvisers he was 
out covering. “The majority of 
those reviews were written sitting 

For W. Royal Stokes,
a life filled with ri≠s
The longtime jazz critic’s new book is a collection of his reviews and profiles

in my car for an hour deciphering 
the notes that I had taken at the 
One Step Down or the Kennedy 
Center,” Stokes says. “When you 
know you have to make a phone 
call at midnight, the intellectual 
adrenaline comes to the fore.”

Even when it was composed in 
the heat of the moment, Stokes’s 
jazz writing always looks forward 
and backward at once. In the “Read-
er,” there’s a 1979 Post review of the 
Art Ensemble of Chicago perform-
ing at the Bayou in Georgetown on a 
Thursday night in which Stokes de-
scribes the group’s intense explora-
tion of West African rhythm as “a 
paean to the past and window to the 
future.” In another “Reader” piece 
from 1983, he opens a short Post 
profile of Don Cherry, one of the 
more pathfinding jazz thinkers of 
the time, by noting Cherry’s affinity 
for his legendary forebears Louis 
Armstrong and Bix Beiderbecke.

That approach became some-
thing of a philosophy for Stokes. 
“In my reading and my research of 
the classics, I always had the sense 
that the tradition was so impor-
tant. No Greek or Latin poet could 
escape the influence of Homer, for 
instance.” he says. “I look at jazz in 

the same way: a continuum.”
If the past is to remain vital to 

the future of jazz, it’s important to 
document the present accurately 
— which might be why Stokes be-
came a champion of female instru-
mentalists in jazz after attending 
the Kansas City Women’s Jazz Fes-
tival in 1978. His “Reader” includes 
pithy profiles of pianist Shirley 
Horn, saxophonist Jane Ira Bloom, 
pianist Dorothy Donegan, saxo-
phonist Deanna Bogart, trombon-
ist Melba Liston and many others 
— most of which find Stokes 
thoughtfully stepping out of the 
frame, allowing these underval-
ued artists to speak for themselves.

“I could see how women were 
being treated then, and they’re 
still being treated that way today,” 
Stokes says. “They’re still seldom 
[booked] at festivals, they still 
have fewer jobs in the clubs and 
concert halls, and this remains 
very disturbing.”

His advocacy helped Stokes 
earn a lifetime achievement 
award from the Jazz Journalists 
Association in 2014, and the prize 
itself, a glass obelisk, currently sits 
on a shelf in his home near his 
other books, including four addi-

tional jazz tomes and a trilogy of 
novels. Stokes says he’s working 
on another book, too: “an episto-
lary memoir,” he says.

What keeps him writing at 90? 
The same thing that keeps him 
brushing his teeth. It’s habitual. “I 
wrote a detective story — a five- or 
six-page detective story — at the age 
of 10. And that was 80 years ago!” 
Stokes says. “So it’s always been with 
me. And I’ve always been a reader. 
You learn how to write by reading.”

Here’s a more difficult question: 
Having committed decades of his 
life to bringing people closer to 
this marginalized music, what’s 
kept him interested in jazz? 
There’s a long pause. “It has so 
much soul,” he says. Then, an even 
longer pause. “And it swings.” 
These little silences feel cavern-
ous, almost musical. The harder 
Stokes tries to describe what jazz 
is, the more it seems like he’s trying 
to describe what life is. “And I don’t 
know what to say beyond that.”

chris.richards@washpost.com

For more information about “The 

Essential W. Royal Stokes Jazz, Blues 

and Beyond Reader” visit 

wroyalstokes.com.

From the Cover

J. KLIMAN

A jazz critic’s curated playlist

At 90, Stokes has heard more jazz than most of us — and after 
nearly 80 years of listening closely, here are the five recordings he 
deems most essential, described in his words, listed in rough 
chronological order. 

Most can be found on streaming services, including Spotify and 
Apple Music. All of them can still be tracked down in physical form, 
new or used, via retail sites, including Discogs and Amazon.

Mary Lou Williams, 
“Collection: 1927-1959”

A lovely sampling of the 
contributions to the art form 
from the “First Woman of Jazz” 
as pianist, band and combo 
leader, composer, and arranger 
— from her early membership 
in the big band of Andy Kirk to 
later work with the likes of 
Benny Goodman, Coleman 
Hawkins, and British artists 
Tony Kinsey and Allan Ganley.

Benny Goodman, 
“Carnegie Hall, January 
16, 1938 — The Complete 
Concert”

Truly a magic event that has 
been described as one of the 
most important jazz concerts 
in history. Trumpeter Harry 
James, pianist Jess Stacy, sing-
er Martha Tilton, drummer 
Gene Krupa and members of 
the Count Basie and Duke El-
lington bands are among the 
dozens of jazz luminaries who 
liven up the evening.

Bunk Johnson, “Last Testament”

A recording made during this first-generation jazzman’s 1940s 
comeback that provides proof of how polished and original a 
musician this trumpeter and bandleader was. Trombonist Ed 
Cuffee, clarinetist Garvin Bushell, pianist Don Kirkpatrick, guitar-
ist Danny Barker, bassist Wellman Braud and drummer Alphonse 
Steele are his musical companions for this charmingly swinging 
studio session.

Dizzy Gillespie and Charlie 
Parker, “Town Hall, New 
York City, June 22, 1945”

A historic gathering featur-
ing the two founding fathers of 
bebop, the initial style of mod-
ern jazz. Tenor saxophonist 
Don Byas, pianist Al Haig, 
bassist Curley Russell and 
drummer Max Roach fill out 
the all-star combo.

Art Ensemble of Chicago, “Live in Berlin 1979”

A glorious introduction to the new sounds that were to follow 
from the 1970s onward. On the stage are the visionary combo’s 
original members: Lester Bowie, trumpet; Joseph Jarman and 
Roscoe Mitchell, reeds; Malachi Favors, bass; and Don Moye, 
percussion.

MVD ENTERTAINMENT

JASMINE RECORDS

UPTOWN JAZZ

W. ROYAL STOKES

ERIKA HARTMANN

‘O
ne foot back in the past, one foot into the 

future.” That’s how the critic W. Royal Stokes 

describes the way he hears jazz after living 90 

years on this dizzy planet — and it makes for a pretty good 

description of how we experience life, too. It’s a 

continuity, a perpetual improvisation, a negotiation 

between what we know and what we don’t, a story that 

moves in ways we can’t predict.

No one could have predicted 
Stokes’s zigzag jazz life, including 
him. Born in D.C. in 1930, he was a 
teen obsessed with boogie-woogie 
records; then a student turned pro-
fessor of Greek and Latin languag-
es and literature and ancient his-
tory; then a turned-on-tuned-in-
dropped-out hippie roadtripper; 
then a volunteer radio DJ; then a 
voracious music scribe who pub-
lished his first jazz review at age 
42; then a freelance jazz critic for 
The Washington Post and, later, an 
editor at JazzTimes magazine.

His latest book, “The Essential 
W. Royal Stokes Jazz, Blues and 
Beyond Reader,” compiles his life’s 
work as a critic, and it overflows 
with concert reviews document-
ing D.C.’s eternally busy jazz scene, 
as well as heaps of interviews with 
the players, many of whom Stokes 
encouraged to reminisce as far 
back into their lives as possible.

You can’t begin to understand a 
musician “unless you know how 
they came up,” Stokes says over the 
phone from Elkins, W.Va., where 
he has lived since 2017. “Mary Lou 
Williams said when she was the 
age of 3, she was already reaching 
up, trying to pick things out on the 
piano keys when she couldn’t yet 
reach the keyboard.”

As for Stokes, his fascination with 
jazz began with childhood dives 
into his big brother’s record collec-
tion — and it was confirmed a few 
weeks before his 18th birthday on a 
trip into the nightlife to see Louis 
Armstrong’s All-Stars. But as ecstat-
ic as that night felt to him, Stokes 

DUDLEY M. BROOKS/THE WASHINGTON POST

In top photo, W. Royal Stokes sits with jazz singer Dee Dee Bridgewater, who is holding a copy of his book “Swing 

Era New York: The Jazz Photographs of Charles Peterson,” in 1994 at D.C.’s Coco Loco. His latest book, “The 

Essential W. Royal Stokes Jazz, Blues and Beyond Reader,” compiles his life’s work as a critic. Stokes has profiled 

an array of jazz performers, including singer-pianist Shirley Horn, above right, and saxophonist Deanna Bogart. 

“I have to perform,” Horn told Stokes for a 1987 Washington Post profile. “There’s something that drives me. If I 

go too long without performing, I get crazy.” Based in Washington in the ’80s, the late singer and pianist made 

regular appearances at the now-shuttered One Step Down. In the late ’70s, Stokes became a champion of female 

instrumentalists. “I’m not playing to just get by or look like a girl playing a horn,” saxophonist Deanna Bogart 

told Stokes for a Washington Post profile in 1984. “I need to play as good as any guy up there.”

RAFAEL CRISOSTOMO FOR THE WASHINGTON POST
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BY CHRIS RICHARDS

didn’t see a future for himself in that 
world. He remembers a family ride 
in his parent’s station wagon rough-
ly a year later, in the fall of 1949. The 
topic of conversation: Royal’s career 
plans. His brother suggested he be-
come a jazz historian. He was 
touched, but his parents scoffed.

Stokes served in the Army in the 
early 1950s, during the Korean War 
(he spent it all in artillery training 
and never left the United States), 
then returned to academia, even-
tually earning his PhD from Yale in 
1965 and teaching at a handful of 
universities. Then, in 1969, he de-
cided to leave his post at the Uni-
versity of Colorado and hit the 
road.  “I think I was restless,” Stokes 
says. “I wanted something more 
connected with the current world.”

He and his future-wife, Erika 
Hartmann, drove a Corvair Green-
brier van from Colorado to Texas 
to New England, finally landing in 
D.C. in 1970, where Stokes got a job 
washing dishes at a vegetarian 
restaurant in Georgetown.

Off the clock, he spun jazz rec-
ords at Georgetown University’s 
WGTB and began writing about the 
music for a local newsletter, Tailgate 
Ramblings, which published his 
first jazz writing in 1972. Stokes ap-
proached The Washington Post in 
1978, and before long, he was phon-
ing in concert reviews from various 
area jazz venues for publication in 
the next morning’s newspaper.

He suddenly had a lot in com-
mon with the improvisers he was 
out covering. “The majority of 
those reviews were written sitting 

For W. Royal Stokes,
a life filled with ri≠s
The longtime jazz critic’s new book is a collection of his reviews and profiles

in my car for an hour deciphering 
the notes that I had taken at the 
One Step Down or the Kennedy 
Center,” Stokes says. “When you 
know you have to make a phone 
call at midnight, the intellectual 
adrenaline comes to the fore.”

Even when it was composed in 
the heat of the moment, Stokes’s 
jazz writing always looks forward 
and backward at once. In the “Read-
er,” there’s a 1979 Post review of the 
Art Ensemble of Chicago perform-
ing at the Bayou in Georgetown on a 
Thursday night in which Stokes de-
scribes the group’s intense explora-
tion of West African rhythm as “a 
paean to the past and window to the 
future.” In another “Reader” piece 
from 1983, he opens a short Post 
profile of Don Cherry, one of the 
more pathfinding jazz thinkers of 
the time, by noting Cherry’s affinity 
for his legendary forebears Louis 
Armstrong and Bix Beiderbecke.

That approach became some-
thing of a philosophy for Stokes. 
“In my reading and my research of 
the classics, I always had the sense 
that the tradition was so impor-
tant. No Greek or Latin poet could 
escape the influence of Homer, for 
instance.” he says. “I look at jazz in 

the same way: a continuum.”
If the past is to remain vital to 

the future of jazz, it’s important to 
document the present accurately 
— which might be why Stokes be-
came a champion of female instru-
mentalists in jazz after attending 
the Kansas City Women’s Jazz Fes-
tival in 1978. His “Reader” includes 
pithy profiles of pianist Shirley 
Horn, saxophonist Jane Ira Bloom, 
pianist Dorothy Donegan, saxo-
phonist Deanna Bogart, trombon-
ist Melba Liston and many others 
— most of which find Stokes 
thoughtfully stepping out of the 
frame, allowing these underval-
ued artists to speak for themselves.

“I could see how women were 
being treated then, and they’re 
still being treated that way today,” 
Stokes says. “They’re still seldom 
[booked] at festivals, they still 
have fewer jobs in the clubs and 
concert halls, and this remains 
very disturbing.”

His advocacy helped Stokes 
earn a lifetime achievement 
award from the Jazz Journalists 
Association in 2014, and the prize 
itself, a glass obelisk, currently sits 
on a shelf in his home near his 
other books, including four addi-

tional jazz tomes and a trilogy of 
novels. Stokes says he’s working 
on another book, too: “an episto-
lary memoir,” he says.

What keeps him writing at 90? 
The same thing that keeps him 
brushing his teeth. It’s habitual. “I 
wrote a detective story — a five- or 
six-page detective story — at the age 
of 10. And that was 80 years ago!” 
Stokes says. “So it’s always been with 
me. And I’ve always been a reader. 
You learn how to write by reading.”

Here’s a more difficult question: 
Having committed decades of his 
life to bringing people closer to 
this marginalized music, what’s 
kept him interested in jazz? 
There’s a long pause. “It has so 
much soul,” he says. Then, an even 
longer pause. “And it swings.” 
These little silences feel cavern-
ous, almost musical. The harder 
Stokes tries to describe what jazz 
is, the more it seems like he’s trying 
to describe what life is. “And I don’t 
know what to say beyond that.”

chris.richards@washpost.com

For more information about “The 

Essential W. Royal Stokes Jazz, Blues 

and Beyond Reader” visit 

wroyalstokes.com.

From the Cover

J. KLIMAN

A jazz critic’s curated playlist

At 90, Stokes has heard more jazz than most of us — and after 
nearly 80 years of listening closely, here are the five recordings he 
deems most essential, described in his words, listed in rough 
chronological order. 

Most can be found on streaming services, including Spotify and 
Apple Music. All of them can still be tracked down in physical form, 
new or used, via retail sites, including Discogs and Amazon.

Mary Lou Williams, 
“Collection: 1927-1959”

A lovely sampling of the 
contributions to the art form 
from the “First Woman of Jazz” 
as pianist, band and combo 
leader, composer, and arranger 
— from her early membership 
in the big band of Andy Kirk to 
later work with the likes of 
Benny Goodman, Coleman 
Hawkins, and British artists 
Tony Kinsey and Allan Ganley.

Benny Goodman, 
“Carnegie Hall, January 
16, 1938 — The Complete 
Concert”

Truly a magic event that has 
been described as one of the 
most important jazz concerts 
in history. Trumpeter Harry 
James, pianist Jess Stacy, sing-
er Martha Tilton, drummer 
Gene Krupa and members of 
the Count Basie and Duke El-
lington bands are among the 
dozens of jazz luminaries who 
liven up the evening.

Bunk Johnson, “Last Testament”

A recording made during this first-generation jazzman’s 1940s 
comeback that provides proof of how polished and original a 
musician this trumpeter and bandleader was. Trombonist Ed 
Cuffee, clarinetist Garvin Bushell, pianist Don Kirkpatrick, guitar-
ist Danny Barker, bassist Wellman Braud and drummer Alphonse 
Steele are his musical companions for this charmingly swinging 
studio session.

Dizzy Gillespie and Charlie 
Parker, “Town Hall, New 
York City, June 22, 1945”

A historic gathering featur-
ing the two founding fathers of 
bebop, the initial style of mod-
ern jazz. Tenor saxophonist 
Don Byas, pianist Al Haig, 
bassist Curley Russell and 
drummer Max Roach fill out 
the all-star combo.

Art Ensemble of Chicago, “Live in Berlin 1979”

A glorious introduction to the new sounds that were to follow 
from the 1970s onward. On the stage are the visionary combo’s 
original members: Lester Bowie, trumpet; Joseph Jarman and 
Roscoe Mitchell, reeds; Malachi Favors, bass; and Don Moye, 
percussion.

MVD ENTERTAINMENT

JASMINE RECORDS

UPTOWN JAZZ

W. ROYAL STOKES

ERIKA HARTMANN

‘O
ne foot back in the past, one foot into the 

future.” That’s how the critic W. Royal Stokes 

describes the way he hears jazz after living 90 

years on this dizzy planet — and it makes for a pretty good 

description of how we experience life, too. It’s a 

continuity, a perpetual improvisation, a negotiation 

between what we know and what we don’t, a story that 

moves in ways we can’t predict.

No one could have predicted 
Stokes’s zigzag jazz life, including 
him. Born in D.C. in 1930, he was a 
teen obsessed with boogie-woogie 
records; then a student turned pro-
fessor of Greek and Latin languag-
es and literature and ancient his-
tory; then a turned-on-tuned-in-
dropped-out hippie roadtripper; 
then a volunteer radio DJ; then a 
voracious music scribe who pub-
lished his first jazz review at age 
42; then a freelance jazz critic for 
The Washington Post and, later, an 
editor at JazzTimes magazine.

His latest book, “The Essential 
W. Royal Stokes Jazz, Blues and 
Beyond Reader,” compiles his life’s 
work as a critic, and it overflows 
with concert reviews document-
ing D.C.’s eternally busy jazz scene, 
as well as heaps of interviews with 
the players, many of whom Stokes 
encouraged to reminisce as far 
back into their lives as possible.

You can’t begin to understand a 
musician “unless you know how 
they came up,” Stokes says over the 
phone from Elkins, W.Va., where 
he has lived since 2017. “Mary Lou 
Williams said when she was the 
age of 3, she was already reaching 
up, trying to pick things out on the 
piano keys when she couldn’t yet 
reach the keyboard.”

As for Stokes, his fascination with 
jazz began with childhood dives 
into his big brother’s record collec-
tion — and it was confirmed a few 
weeks before his 18th birthday on a 
trip into the nightlife to see Louis 
Armstrong’s All-Stars. But as ecstat-
ic as that night felt to him, Stokes 

DUDLEY M. BROOKS/THE WASHINGTON POST

In top photo, W. Royal Stokes sits with jazz singer Dee Dee Bridgewater, who is holding a copy of his book “Swing 

Era New York: The Jazz Photographs of Charles Peterson,” in 1994 at D.C.’s Coco Loco. His latest book, “The 

Essential W. Royal Stokes Jazz, Blues and Beyond Reader,” compiles his life’s work as a critic. Stokes has profiled 

an array of jazz performers, including singer-pianist Shirley Horn, above right, and saxophonist Deanna Bogart. 

“I have to perform,” Horn told Stokes for a 1987 Washington Post profile. “There’s something that drives me. If I 

go too long without performing, I get crazy.” Based in Washington in the ’80s, the late singer and pianist made 

regular appearances at the now-shuttered One Step Down. In the late ’70s, Stokes became a champion of female 

instrumentalists. “I’m not playing to just get by or look like a girl playing a horn,” saxophonist Deanna Bogart 

told Stokes for a Washington Post profile in 1984. “I need to play as good as any guy up there.”

RAFAEL CRISOSTOMO FOR THE WASHINGTON POST
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BY MARK JENKINS

Abstract sculptor Anton Bakker’s 
math-derived structures are on exhibit 
at some of the world’s best-known sites, 
including the Washington Monument 
grounds, New York’s Times Square and 
equally prominent locations in Paris, 
Tokyo, Mexico City and more. Now, 
they’re also in your backyard and living 
room.

This is possible because the sculp-
tures are not, of course, really any-
where. They’re virtual entities that can 
be seen only through cellphones and 
other camera-equipped mobile devices, 
not with the naked eye. Observed via a 
digital lens, though, the sleek creations 
housed at globalsculpturepark.com 
have a compelling presence. They can 
be approached, circumnavigated and — 
it almost goes without saying — selfie-
ized. (Click  the “Activate AR” button to 
bring up the augmented-reality display, 
which places the artworks, virtually, in 
your own environment.)

The series of displays, titled “Global 
Perspective: Math, Art and Architecture 

Around the World,” will continue 
through the end of 2021. Every month 
brings a new set of designs, each with a 
particular theme, such as fractals, opti-
cal illusions and Mobius strips. The 
complex (and bright red) “Polyline” 
figures now on view will be replaced by 
silvery “Knots” at the beginning of 
March.

The pieces in all the monthly displays 
are in the tradition of such modernist 
sculptors as Constantin Brancusi, Alex-
ander Calder and Isamu Noguchi, 
whose work is streamlined and sinuous. 
But Bakker’s inventions are more com-
plex, regular and symmetrical, although 
the latter two qualities tend not to be 
immediately evident.

“Sometimes I feel I’m more of a 
discoverer than a sculptor,” says the 
Netherlands-raised artist, while giving 
a recent tour, on the Washington Monu-
ment grounds, of artwork that was 
unseen by everyone else who passed by. 
What his creations demonstrate, he 
explained, is “the beauty that exists at 
the atomic level.”

If Bakker’s project sounds a bit like 

the art-world equivalent of “Pokémon 
Go,” that’s not coincidental. The artist 
founded a Norfolk data-mining compa-
ny that collaborated with California’s 
Niantic on a mobile game, “Ingress,” 
whose geolocation technology led to the 
Pokemon-hunting app.

After the 2018 death of his mentor, 
Jacobus “Koos” Verhoeff, Bakker sold 
his business and turned to art full-time. 
“Now I do data-mining for beauty,” he 
says.

That wasn’t such a major transition, 
he notes, because the internal structure 
of a database is similar to that of the 3-D 

SEE MATH ON 13

On Exhibit

An artist’s 
sculptures 
take shape 

virtually
Bakker’s math-based creations can be 

seen at global landmarks or in your 
backyard via augmented reality

ANTON BAKKER

For his “Global 

Perspective: Math, Art 

and Archtecture 

Around the World” 

project, abstract 

sculptor Anton Bakker 

will unveil a new set of 

math-derived structures 

each month, with 

themes such as “Knots.”
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more substantial, and just more 
interesting, when they seem to be 
anchored to a particular place — 
and thus in dialogue with monu-
ments made of stone and metal 
instead of pixels.

A virtual sculpture park is still 
a park, an environment where the 
natural landscape frames and 
contrasts the man-made art, and 
a fine spot for a socially distanced 
stroll. Rather than ponder his 
elegant 3-D mathematical models 
at home, Bakker says, “I hope that 
people will still say, ‘Let’s go out to 
a beautiful place.’ ”

goingoutguide@washpost.com

near the White House in an area 
that’s currently fenced-off.

The divisive political climate 
that led to the erection of those 
barriers makes Bakker’s sculp-
tures timely. He sees his work as a 
metaphor for how to understand 
information — and by extension 
life. “I like to have structures that 
are really different depending on 
how you look at them,” he says. “I 
encourage people to look at 
things from all sides.”

Bakker hasn’t decided how 
long he’ll keep the sculptures’s 
geolocation switched to “off.” The 
twists, loops and knots appear 

grid he uses to make sculptures: 
“I am at home in the cubic lattice 
space.”

Another inspiration is M.C. Es-
cher, a fellow Dutchman who 
devised eye-fooling compositions 
that depict impossible perspec-
tives and seemingly infinite se-
quences. Bakker was introduced 
to this tricky work by Verhoeff, 
who sometimes advised Escher 
on mathematical issues.

Although Bakker’s forms are 
initially drawn with a computer 
program he coded, they don’t all 
stay virtual. About a dozen de-
signs annually are sent as digital 
files to a foundry that translates 
them into bronze or steel. Indeed, 
the current virtual show began as 
an actual one scheduled for New 
York’s National Museum of Math-
ematics.

When the pandemic scrubbed 
that, Bakker and the museum, his 
partner in presenting this exhibi-
tion, turned to augmented reality. 
Initially, the sculptures used geo-
location, which meant that view-
ers had to be within 150 feet of the 
site to see the object positioned 
virtually there. But most of the 
D.C. places Bakker selected be-
came inoperable, since they were 

MATH FROM 12

On Exhibit

If you go
GLOBAL PERSPECTIVE: MATH, ART AND 

ARCHTECTURE AROUND THE WORLD

globalsculpturepark.com.

Dates: Through Dec. 31 virtually in D.C. and 

worldwide.  

Prices: Free.

PHOTOS BY ANTON BAKKER

Anton Bakker draws his 

sculptures  with a computer 

program he coded, but each year, 

he sends about a dozen designs to 

a foundry that translates them 

into bronze or steel.

Hours: Tues – Sun 10am – 5pm    HillwoodMuseum.org     

4155 Linnean Ave. NW, Washington DC    Free parking

Where  
Beauty  
Lives

Visit Hillwood in person or virtually.  

In-person visitors can safely enjoy Hillwood’s beauty and serenity, 

with 13 acres of formal gardens. March is Orchid Month, with 

thousands of orchids blooming in the greenhouse. Hillwood is 

currently open for members, reopening to the broader community 

on March 2.

Virtual visitors have access to live events for the whole family.

A legendary home.

Spectacular gardens. 

Immersive virtual experiences.

And you’re invited.

Photo: Erik Kvalsvik

March Virtual Events 

Register at  

HillwoodMuseum.org

Virtual Mansion Tour 

Fri, Mar 5, 12, 19, & 26,  

12–1pm

Virtual Mansion Tour: 

Marjorie Post’s Collection  

at Hillwood Through the 

Prism of Black History 

Tue, Mar 9, 12–1pm

Livestream Lecture 

Black Skin in the Red Land: 

African American Experiences 

in Stalin's Soviet Union 

Wed, Mar 10, 6:30–7:30pm

Virtual Tour:  

Orchid-Filled Greenhouses 

Thu, Mar 11, 1:30pm

Virtual Girl Scout Program:  

In Fabergé’s Workshop 

Tue, Mar 16, 4–4:45pm

Horticulture How-To:  

Orchid 101  

Thu, Mar 18, 1:30–2:30pm

Floral Design How-To:  

Tropical Paradise 

Fri, Mar 19, 1:30–2:15pm

Virtual Girl Scout Program:  

Garden Journeys 

Tue, Mar 23, 4–4:45pm

Horticulture How-To:   

Orchid Repotting 

Thu, Mar 25, 1:30–2pm

Virtual Family Fun:  

Fabergé Egg Extravaganza 

Sat, Mar 27, 11–11:45am
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W
hat I really like about Navy 
Yard is being by the water. I 
love that you have easy ac-
cess to the waterfront, but 

then you can go the other direction and 
be in historical Capitol Hill. We have a 
dog, Tonka — my husband is from 
Minnetonka, Minn., and Tonka is a 
popular name there — and we’re going 
to walk the Riverfront. It’s a nice 
escape. I also have a weird obsession 
with the new Frederick Douglass Me-

morial Bridge that’s being built right 
now. They have an Instagram. I think it’s 
one of the most beautiful bridges that 
has ever been done. So I love walking by 
and seeing the progress, which is so 
nerdy. 

I’m more of a breakfast person than a 
brunch person. For breakfast, I really 
want to go to Open City in Woodley Park 
because they have that one dish, the 
Open City Royale, where you can get 
eggs, sausage, a hash brown and French 
toast. It’s all the great, classic breakfast 
things in one dish. My husband Matt 
doesn’t like breakfast. He’ll probably get 
a black coffee and stare at me and be 
mad that I made him come. 

I’m a really big reader, so I want to 
highlight some local bookstores. In 
Northwest, I went to Kramers all the 
time when I lived there. Now I go to East 

City Bookshop, which is near Eastern 
Market. I like supporting small, inde-
pendent businesses, and even during 
the pandemic they’ve been really great. 
They teamed up with Mr. Henry’s: You 
could order a book online and go pick it 
up there at the restaurant. They had a 
little takeaway window where you could 
get your book and a burger, which is fun. 

I like consignment furniture, vintage 
furniture and vintage home goods. Evo-

lution Home in Alexandria is a really 
good consignment-furniture-slash-an-
tique-booth place that I love to go to. I 
have this neat garden stool from there. 
It’s an elephant.  

Also in Alexandria, there’s a really 
amazing gift shop called Patina that I 
recently discovered. It’s become my go-
to place anytime I need to get a house-
warming gift or hostess gift. It’s luxury 
home goods, expensive candles and 
trays and that kind of thing. They carry 
the china that I registered for our 
wedding and they have a jewelry design-
er that I like. 

For dinner we’re going to Chez Billy 

Sud in Georgetown. It’s classic, well 
done French food. I love the way that it’s 
decorated — it’s this little townhouse 
with all this vintage art. They just have 
great service, and it’s one of those places 
where you could feel comfortable hav-
ing lunch there alone. I bet Matt would 
get a croque madame, because it’s ham 
and cheese and it’s all melted and 
delicious. We’d share a bottle of wine. 
They have a good homemade pâté, but I 
don’t know if that sounds pretentious. 
I’m going to get steak frites, too. 

Hains Point is another place that 
we’ve actually started going to more 
since the quarantine hit. We love taking 
the dog over there because it comes to a 
nice point, and we have a long leash so 
he can run and we’re not worried about 
him getting away. My husband is also an 
avid golfer, so he goes over there to hit 
balls. We could spend an afternoon 
there and he could hit balls and I could 
run with the dog. 

I tend to get tired in the afternoon. I 
don’t drink coffee. I’m a big tea drinker. 
My indulgence would be a chai latte. 
They’re so good. In Navy Yard, Mah-Ze-

Dahr is the new bakery that just opened. 
They’re out of New York, and they have a 
really delicious chai latte with oat milk. I 
love a chocolate croissant, too. 

I recently went to Anchovy Social, 
which is the new rooftop bar in Navy 
Yard in the Thompson hotel. They’ve 
done a good job during the pandemic, 
and they have a good old-fashioned, my 
favorite happy hour drink. I feel like it’s 
hard to do octopus well, but they have a 
really good octopus appetizer. 

This is kind of influenced by covid-19: 
I want to go to Compass Rose because 
you can literally get something from 
anywhere. You’ve got to get the 
khachapuri. The potatoes are really 
good. The kebab platter has chicken and 
steak. Really, I would get everything 
here during a dinner with friends. We 
are fortunate that a lot of the friends 
that we made early on have decided to 
stay in D.C. as well. For a lot of people, 
there comes a time where they realize a 
lot of their friends have left and it makes 
it harder and harder to stay. The groups 
of girls and guys that we hung out with 
in our early 20s, some of them ended up 
marrying each other, and we’re all still 
friends. We definitely have an original 
crew in D.C.

goingoutguide@washpost.com

My D.C. Dream Day

Real estate agent is at home in the city
In D.C. Dream Day, we ask our favorite people in the area to tell us how 

they would spend a perfect day in the District.
When Jamie Grigg Manning moved to Washington in 2011 after 

graduating from college, her mom helped her find her first apartment on 
Craigslist. A year later, her lease was up so she hopped on Craigslist and 
found a new rental. Then she moved and kept looking. And looking.

“It got to the point where I was finding all these great deals on Craigslist 
and sending them to my friends and my friends got tired of it,” Manning says. 
By 2013, she’d launched Exposed Brick DC, a blog of curated listings and 
rental deals meant to help Washingtonians navigate the intimidating rental 
market. As traffic picked up, people started saying to Manning, “You seem to 
really be obsessed with real estate. You know you could be a real estate 
agent?” In 2015, she got her real estate license and now splits her time 
between a job in political advertising, selling real estate and maintaining 
Exposed Brick DC’s blog and Instagram.

“I used to solely focus on rentals,” Manning says. “Now it’s evolved to more 
places that are for sale, which just kind of mirrors my own journey through 
D.C. real estate. I’ve been renting for a long time, now I want to buy 
something, so I wonder what’s out there to buy.”

The 31-year-old did recently buy a home — just not in the District. 
Manning and her husband wanted to take advantage of low interest rates so 
they bought a “weekend home” in Charlottesville, her hometown. They’re 
still searching for the perfect D.C. condo while renting a 600-square-foot 
apartment and don’t plan to be part of the pandemic-driven D.C. exodus.

“My hope is that people come back to the city because they want that city 
experience,” Manning says. “Both me and my husband were able to work 
from home but we haven’t left D.C. because we like it here.” 

That love for Washington — particularly her Navy Yard neighborhood — 
comes through Manning’s perfect D.C. day. 

— as told to Rudi Greenberg

MATT MCCLAIN/THE WASHINGTON POST

Jamie Grigg Manning has an affinity for the under-construction Frederick Douglass 

Memorial Bridge. “I love walking by and seeing the progress, which is so nerdy,” she says. 

DEB LINDSEY FOR THE WASHINGTON POST

For dinner, Manning would head to Chez Billy Sud. “They just have great service, and it’s 

one of those places where you could feel comfortable having lunch there alone,” she says.
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BY ANN HORNADAY

A
ndra Day delivers an as-
tonishing breakout per-
formance as the compli-
cated subject of “The 

United States vs. Billie Holiday,” 
in a movie that often feels like it’s 
unworthy of both the actress and 
the persona she adopts so seam-
lessly.

From the first moments of this 
maddeningly uneven film, Day 
channels her complicated, con-
tradictory protagonist with close-
ly observed detail. When a fey, 
feather-headed journalist asks 
her what it’s like “to be a colored 
woman” during a 1957 interview, 
she replies with a half-purr, half-
snarl: “Would you ask Doris Day 
that question?” A few moments 
later, in a flashback to a perform-

ited, but it culminates in the most 
powerful moment of “The United 
States vs. Billie Holiday,” when 
Day sings “Strange Fruit” with 
spellbinding power and weary, 
regal, exquisitely calibrated fury. 
Viewers are left with the queasy 
feeling that we’ve been voyeurs to 
an exploitation of Holiday’s pain, 
but also, when Day gives her a 
chance simply to be, the benefici-
aries of her genius. “The United 
States vs. Billie Holiday” may not 
exactly win the battle for its em-
battled leading lady; but thanks 
to Day’s uncompromising per-
formance, she somehow manages 
to win the war.

ann.hornaday@washpost.com

The United States vs. Billie Holiday 

TAKASHI SEIDA/PARAMOUNT PICTURES

TV-MA. Available on Hulu. Contains drug use, violence, obscenity, brief nudity and sexual situations. 130 minutes.

Actress hits the right notes as Holiday 
ance 10 years earlier at the night-
club Cafe Society, Day delivers a 
rendition of “All of Me” with the 
physical glamour and eccentric 
but impeccably modulated musi-
cality that made Holiday a star.

These are the moments that 
make “The United States vs. Billie 
Holiday” worth seeing, even if the 
choppy, episodic narrative that 
surrounds them is not just con-
founding but infuriating. A 
chronicle of Holiday’s harass-
ment at the hands of Federal 
Bureau of Narcotics chief Harry 
Anslinger (Garrett Hedlund), the 
film is an intriguing addition to 
films that have tackled similar 
subjects recently, including “One 
Night in Miami,” “MLK/FBI” and 
“Judas and the Black Messiah.” In 
Holiday’s case, what was ostensi-
bly an investigation aimed at her 
heroin use was really just a means 
of forcing her to stop singing 
“Strange Fruit,” the haunting bal-
lad about lynching in the Ameri-
can South that became a civil 
rights anthem.

It’s a fascinating story and well 

worth revisiting. But in the hands 
of director Lee Daniels, working 
from a script by the playwright 
Suzan Lori Parks, what should be 
a sensitive and densely layered 
drama instead becomes a per-
functory collection of scenes that 
feel overwrought and under-con-
sidered simultaneously. A pag-
eant of real-life characters traipse 
through the narrative: Tallulah 
Bankhead, Holiday’s friend and 
occasional lover, played with ad-
mirable restraint by Natasha Ly-
onne, shows up early and never 
returns; the long, ignominious 
line of men who beat and be-
trayed the singer becomes an 
indistinguishable pantheon of vi-
olent users and abusers; Jimmy 
Fletcher (Trevante Rhodes), the 
federal narcotics agent who infil-
trated Holiday’s milieu, gets so 
close that he and Holiday fall in 
love.

That affair might be the most 
obvious flight of artistic imagina-
tion in “The United States vs. 
Billie Holiday,” which in building 
up that speculative romance 

manages to ignore Holiday’s far 
more interesting friendship and 
artistic collaboration with Lester 
“Prez” Young, played by Tyler 
James Williams in a literally 
thankless role. Alternately 
starchy and wildly over the top, 
the film demonstrates Daniels’s 
tendencies for both the literalistic 
and the lurid: If we’re not watch-
ing a stagy, Wiki-like biopic entry 
we’re plunged into the excesses of 
Holiday’s life at its most melodra-
matically bleak, whether in the 
form of a close-up on the needle 
going into her arm or her body 
being brutalized at the hands of 
one of her male tormentors.

Nowhere are Daniels’s elevated 
intentions more at odds with his 
baser cinematic instincts than in 
a druggy dream sequence, where-
in Holiday revisits the abandon-
ment and pain of her childhood, 
traumas that give way to the 
larger collective agony of an Afri-
can American population living 
under the constant threat of 
White terror. The sequence is 
awkwardly staged and poorly ed-

Despite peformance, the 
biographical movie about 

singer has its flaws 

Andra Day and Kevin 

Hanchard star in “The 

United States vs. Billie 

Holiday,” which delves 

into the pursuit of the 

acclaimed singer by 

federal narcotics agents.
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Movies

BY MICHAEL O’SULLIVAN

There’s a bit of violence in the 
opioid thriller “Crisis,” but the 
well-worn path followed by this 
earnest if heavy-handed issue 
film is not exactly strewn with 
corpses. Not literally at least.

A squeaky-clean teen (Billy 
Bryk) dies of a suspicious over-
dose after getting mixed up, inad-
vertently, with drug couriers. 
Some lab mice keel over after 
being fed a designer painkiller, 
falsely touted as nonaddictive. 
The bodies of a couple of shady 
characters connected to a fenta-
nyl-smuggling operation involv-
ing Canadians and Armenians 
turn up containing more lead 
than is healthy. Then there are a 
couple more stiffs, by the end of 
the film.

But between the skeletons in 
characters’ closets and the ghosts 
of movie cliches past, present and 
future, “Crisis” is something of a 
horror film, and not in a good 
way.

Written and directed by Nicho-
las Jarecki (“Arbitrage”) — the 
half brother of acclaimed docu-
mentarians Andrew Jarecki 
(“Capturing the Friedmans,” “The 
Jinx”) and Eugene Jarecki (“Why 
We Fight”) — “Crisis” is a star-
studded affair that follows three 
separate ripped-from-the-head-
lines stories.

First, there’s the foul-mouthed 
DEA agent (Armie Hammer) try-
ing to reel in the big fish behind 
an international opioid-smug-
gling operation. (His sister, 
played by Lily-Rose Depp, is her-
self an addict.) Then there’s the 
mother of that dead teen (Evange-
line Lilly), a recovering painkiller 
addict and avenging angel who 
embarks on a vigilante mission to 
find and kill the men she holds 
responsible for her son’s death — 
one of whom, in an unsubtle 
touch, is a bearded Quebecois 
heavy nicknamed Mother. Final-
ly, there’s the idealistic but tar-
nished academic (Gary Oldman, 
in full, sputtering, declamatory 
mode), a whistleblower who 
struggles to expose the dangers of 
a deadly new painkiller nearing 
FDA approval. His résumé in-
cludes old innuendoes about al-

coholism and sexual harassment.
Rounding out the supporting 

cast are Michelle Rodriguez as a 
DEA supervisor; Luke Evans and 
Martin Donovan as corrupt drug-
company executives; rapper-ac-
tor Kid Cudi as an ineffectual FDA 
bureaucrat; and Greg Kinnear as 
a university dean torn between 
supporting his faculty’s research 
and taking a fat check from Big 
Pharma for a new school arts 

center.
But forget the marquee names. 

This cinematic triple-decker 
sandwich is so overstuffed with 
baloney and cheese it ought to 
come with a pickle on the side.

Jarecki, who casts himself as a 
DEA agent, has clearly chosen a 
topic that’s worth exploring from 
several angles, as Steven Soder-
bergh did with “Traffic.” But the 
approach taken by “Crisis” to its 

complex subject is so obvious as 
to render anything the film might 
have to add to the discussion of 
addiction, greed or law enforce-
ment perfunctory. Despite an ef-
fort to write characters as antihe-
roes who dance dangerously close 
to the edge of the moral abyss, the 
performances by Hammer, Lilly 
and Oldman all feel, effectively, 
like cardboard cutouts.

Originally called “Dreamland,” 
the far more urgently titled “Cri-
sis” delivers a narrative — three of 
them, to be exact, with two on a 
collision course — that ultimately 
fails to meet the standard of an 
emergency. Despite a plot involv-
ing plenty of lawbreaking, the 
unengaging, even sleepy, goings-
on never feel like something you’d 
call 911 about, except in one 
sense: This traffic jam of a movie 
is a pileup.
michael.osullivan@washpost.com

R. At the Cinemark Fairfax Corner 14 and XD; available March 5 on various streaming platforms. 

Contains drug material, violence and crude language throughout. 118 minutes. 

Ratings guide

Masterpiece


Very good


Okay


Poor



Plus
Common Sense Media  18

Opening next week

Raya and the Last 

Dragon is an animated 

fantasy-adventure about a 

warrior (voice of Kelly Marie 

Tran) and a dragon 

(Awkwafina).

Daisy Ridley and Tom 

Holland star in the sci-fi 

thriller Chaos Walking.

A young man (Taylor 

Takahashi) dreams of 

playing in the NBA in 

Boogie.

Editor’s note: Several 
movie theaters in Northern 
Virginia and Maryland have 
reopened, with policies in 
place to make moviegoing a 
safer experience. These pol-
icies include: reduced audi-
torium seating capacity and 
socially distanced conces-
sion checkout; enhanced 
cleaning protocols and hand-
washing by employees; 
mask requirements (except 
while guests are eating or 
drinking in the auditorium). 
For more information on spe-
cific policies that have been 
implemented — and such 
perks as contactless conces-
sion ordering, via Showplace 
Icon’s Icon Extras app —  visit 
amctheatres.com,  
cinemark.com, 
bowtiecinemas.com, 
angelikafilmcenter.com/mo-
saic, 
cinemaartstheatre.com, 
universitymalltheatres.com 
and showplaceicon.com. 
Regal Cinemas recently an-
nounced the temporary 
closure of all its theaters, 
while the AMC and Cine-
mark chains plan to remain 
open for now. Theaters in 
the District remain closed.

Crisis 

Thriller is an overdose of cliches

PHILIPPE BOSSE/QUIVER DISTRIBUTION

Movie that centers on 
opioid use and trafficking 

follows three stories 

In “Crisis,” Armie 

Hammer, above,  stars as 

a  DEA agent trying to 

take down an 

international opioid-

smuggling operation, 

and Evangeline Lilly, 

left, plays a recovering 

painkiller addict whose 

son dies of an overdose.
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Movies  

and two sons in search of a scien-
tific environment with less over-
sight.

But there’s an imbalance be-
tween these two chapters of the 
story: The film’s frankly protract-
ed setup seems designed mostly 

to indicate just how crazy (literal-
ly) with loss Isabelle is. In her 
dealings with James and Akil, she 
seems unhinged at times, and 
Delpy’s bravery in showing us this 
unappealing side of her charac-
ter, without vanity, is commend-

My Zoe 

Delpy’s cloning drama is well acted, but its storytelling is weak
BY MICHAEL O’SULLIVAN

To watch the trailer for “My 
Zoe,” you’d expect a movie about a 
mother so wracked with grief 
over the death of her young 
daughter that she tuns to cloning 
to bring her back. And to be fair, 
the film — which tries to grapple 
with ethical questions of science, 
but without real commitment — 
does eventually get us there. Writ-
ten and directed by Julie Delpy, 
who also plays the mother, the 
film is set in a near future in 
which the possibility of human 
cloning is more than theoretical. 
Taking place in Berlin, the sci-fi-
lite setting is suggested, almost so 
subtly that you might miss it, by 
flexible cellphones that wrap 
around your wrist and cars that 
hum instead of rumble.

It’s the future, but one that’s 
almost visible, if you squint, from 
where we are right now.

But for a disconcertingly large 
chunk of the story, “My Zoe” is a 
run-of-the mill domestic drama 
about a married couple undergo-
ing an ugly separation. Delpy’s 
Isabelle, a geneticist who has tak-
en up with a new man, Akil (Saleh 
Bakri), is estranged from her ar-

chitect husband, James (Richard 
Armitage). Isabelle and James are 
two comfortably well-off profes-
sionals who bicker over their sha-
red-custody agreement centering 
on their adorable daughter Zoe 
(Sophia Ally). They are clearly 
both good, loving parents.

The squabbling gets really nas-
ty when Zoe is hospitalized with 
bleeding in the brain. Insinua-
tions about who might be respon-
sible for whatever has happened 
to the child — Isabelle, her new 
boyfriend, Zoe’s nanny (Tijan Ma-
rei) — turn into even more cruel 
and hurtful arguments about 
physical attractiveness and sex-
ual dysfunction. These argu-
ments, which suggest long-stand-
ing, unresolved resentments, 
morph into new disagreements, 
when Zoe’s condition takes a turn 
for the worse.

This somewhat tiresome focus, 
while well portrayed and laid out, 
consumes more than half of the 
film before there is a resolution, 
leading to a decision by Isabelle to 
engage the services of a rogue 
fertility specialist, Dr. Thomas 
Fischer (Daniel Brühl). Thomas, 
it is implied, has moved to Russia 
with his wife (Gemma Arterton) 

able.
But so much time devoted to 

justifying Isabelle’s ultimate ac-
tions makes what follows feel like 
an epilogue, or, more accurately, 
the third act of an entirely differ-
ent film.

Her intention to clone Zoe is 
initially rebuffed by Thomas, who 
points out — correctly — that it’s 
both illegal and unethical, road-
blocks that Delpy’s screenplay 
barrels through with less nuance 
than she has displayed in her 
handling of the previous marital 
meltdown. “My Zoe” is well acted 
and well filmed, yes, but the story-
telling, in which Delpy stitches 
together mismatched parts like a 
Dr. Frankenstein, is its weak suit. 
Delpy also tips her narrative 
hand, hinting at the film’s ulti-
mate denouement, annoyingly, in 
a shot that opens the film.

It’s always a pleasure to watch 
this actress at work, but one 
wishes that the screenwriter had 
found — or, rather, fashioned — 
better material for herself.

michael.osullivan@washpost.com

STEPHAN RABOLD/BLUE FOX ENTERTAINMENT

Julie Delpy, top, with Sophia Ally, wrote and directed  “My Zoe,” a 

drama in which a mother is trying to have a clone created of her 

daughter after the girl is hospitalized with bleeding in the brain.

R. At area theaters. Contains brief 

strong language and a sexual 

reference. 100 minutes.

After watching “Made You 

Look: A True Story About Fake 

Art,” the second (and better) of 
two recent documentaries about 
an $80 million forgery scandal 
that rocked the art world with the 
closure of Knoedler Gallery in 
2011, you may find yourself won-
dering why this utterly fascinat-
ing saga of guile and guilelessness 
(or, as one of the film’s subjects 
points out, just plain stupidity) 
has not yet been made into a 
narrative feature. (Be patient, 
word is it will be.) The latest film, 
by Barry Avrich, is notable for the 
extensive participation of Ann 

Freedman, the former Knoedler 
director who was duped into han-
dling the sales of more than 60 
fake artworks purported to be by 
such abstract expressionist mas-
ters as Mark Rothko and Jackson 
Pollock. (It’s Freedman who is 
described, by a New York Times 
journalist, as either complicit in 
the deception or incredibly stu-
pid. But she makes for a game 
interview subject. You can make 
up your own mind about which 
side of the line she falls on. She’s 
still in the art biz.) Shocking, 
funny at times and as gripping as 

SEE COMMON ON 18

Chloë Grace Moretz and Michael Peña star in “Tom & Jerry,” a feature film that mixes live action and 
animation to tell the story of the titular antagonistic cat and mouse, first created in 1940 by William 
Hanna and Joseph Barbera. PG. At area theaters; also available on HBO Max. Contains cartoon violence, 
rude humor and brief strong language. 101 minutes.

Also Opening

WARNER BROS. PICTURES/WARNER BROS. PICTURES

New movies available online

MELBAR ENTERTAINMENT GROUP

The documentary, “Made You Look: A True Story About Fake Art” 

looks at forgeries of works by artists such as Mark Rothko. 
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tionalized “Mafia Inc” concerns a 
Montreal Mafioso (Sergio Castel-
litto) who attempts to legitimize 
his operation by investing in a 
bridge project connecting Sicily 
with southern Italy. According to 
the New York Times, the film 
hews closely to the tropes of other 
mobster movies, but “the cruelty 
and ingenuity of the violence are 
what most distinguish ‘Mafia Inc,’ 
which can be tough to watch even 
for this genre.” Unrated. Avail-
able at afisilver.afi.com. In Eng-
lish, French and Italian with sub-
titles. 143 minutes. 

The Chinese drama “A First 
Farewell” centers on the lives of 
three Uighur children living in a 
village in northwestern China. 
Variety calls the first film by 
Chinese writer-director Wang 
Lina an “outstanding debut fea-
ture.” Unrated. Available at afisil-
ver.afi.com. In Uighur and Man-
darin with subtitles. 86 minutes. 

The music documentary “Ev-
erything — The Real Thing Sto-
ry” follows the career of the Brit-
soul band the Real Thing, a Liver-
pool pop group dubbed the Black 
Beatles. The Guardian calls it a 
“solid, efficient” documentary 
tribute. Unrated. Available at 
afisilver.afi.com. 93 minutes. 

“My Darling Supermarket” 
takes a documentary look at the 
employees of a bright, colorful 
Brazilian supermercado in São 
Paulo. Slant magazine says the 
film, which is closer to a “reverie” 
than cinema verite, “humanizes 
an often-invisible workforce.” Un-
rated. Available at afi -
silver.afi.com. In Portuguese with 
subtitles. 80 minutes. 

Middle school students with 
cameras in the Parisian suburb of 
Saint-Denis — the poorest neigh-
borhood in mainland France — 
are both the subjects and collabo-
rating filmmakers in Eric Baude-
laire’s documentary “Un Film 
Dramatique.” The Guardian calls 
the project, which followed the 
children over four years, “worth-
while, inspiring.” Unrated. Avail-
able at afisilver.afi.com. In 
French with subtitles. 114 min-
utes. 

night out. In a series of brief but 
well-judged epigrammatic 
scenes, Ford traces Renesha and 
Evan’s burgeoning relationship, 
which reaches a crucial pivot 
point when Renesha and her bes-
tie Amber (a terrific Gail Bean) 
zip out for a cocktail or two. What 
ensues recalls Michaela Coel’s 
devastatingly effective series “I 
May Destroy You,” as channeled 
through Ford’s distinctive cin-
ematic language, which favors 
intuitive, nonlinear storytelling 
and plenty of space for the view-
er’s own interpretation — espe-
cially when it comes to the race, 
gender and class dynamics that 
inform nearly every unspoken 
moment. The film is just as subtle 
when it comes to the story’s set-
ting in Austin: “Test Pattern” 
doesn’t give its characters hipster 
cred as much as it provides a whiff 
of the city’s culinary and cultural 
scene. This is an assured arrival 
on the part of a filmmaker with 
the confidence to leave some 
blanks unfilled.  Unrated. Avail-
able at afisilver.afi.com, virtuala-
valon.org and sunscinema.com. 
Contains drinking, drug use, sex-
ual situations and mature 
themes. 82 minutes.

— Ann Hornaday

Also streaming

Inspired by a nonfiction book 
about the Canadian mob, the fic-

Movies  

a thriller in the way it lays out the 
story of the investigation that 
exposed the crime, Avrich’s film 
includes many voices you might 
not expect to hear, in addition to 
Freedman’s: Pei-Shen Qian, the 
Chinese math professor and art-
ist who made the fake paintings; 
José Carlos Bergantiños Diaz, 
who is accused of helping to make 
the works appear older than they 
were; and several wealthy collec-
tors and art experts who were 
hoodwinked. It’s a story full of 
colorful characters — and color-
ful paintings that, despite being 
phony, look pretty darn good. 
Until that other movie, which 
Avrich will co-produce, comes 
out, this one will more than suf-
fice. Unrated. Available on Net-
flix. Contains brief strong lan-
guage. 89 minutes.

— Michael O’Sullivan

Writer-director Shatara Mi-
chelle Ford makes a promising 
debut with “Test Pattern,” a deli-
cate character study about a 
woman navigating a tangle of 
obstacles and contradictions in 
the wake of a sexual assault. 
Brittany S. Hall (“Ballers”) deliv-
ers a magnetic central perform-
ance as Renesha, a development 
executive who meets an endear-
ing tattoo artist named Evan 
(Will Brill) during a raucous girls’ 

COMMON FROM 17

KINO LORBER

Brittany S. Hall and Will Brill star in “Test Pattern,” a drama that 

chronicles the aftermath of a sexual assault.

CHENG CHENG FILMS

From left, Ugulem Sugur, Musa Yasan and Isa 

Yasan in “A First Farewell, which follows three 

Uighur children living in a Chinese village.

CINEMA TROPICAL

The documentary “My Darling Supermarket” looks 

at the employees of a bright, colorful Brazilian 

supermercado in São Paulo.

Drawn to 
Change  (UNRATED)

STREAMING

Age 5+

Fab shorts celebrate kids’ 
passions and cultural 
identities.

“Drawn to Change” is a 
series of short videos produced 
by Cartoon Network that 
celebrate Black History Month, 
Hispanic Heritage Month, 
Asian American Pacific 
Islander Month, and Pride 
Month. The videos are 
appropriate for kids of all ages 
but will be most relevant to 
kids in Cartoon Network’s 
audience (roughly ages 5+). 
The show is a wonderful 
celebration of kids in the 
United States and their 
passions as it explores how 
their various identities 
intersect with what they love. 
(1- to 3-minute episodes)
Available on Cartoon Network.

Bigfoot Family  (TV-Y7)

STREAMING

Age 7+

Lots of action, peril in 
animated film with a message.

“Bigfoot Family,” the 
European-produced follow-up 
to “The Son of Bigfoot,” aims to 
send a message about 
protecting wildlife and natural 
habitats from damaging 
activities such as deep oil 
drilling, but it also has lots of 
animated violence. Bigfoot 
(voiced by Alexis Victor) wants 
to use his newfound fame to 
make a difference in the world, 
and he lands on the 
environmental cause. An oil 
company’s chief is a lying, 
stereotypically portrayed 
impostor who doesn’t care at 
all about the environment — or 

human or animal life. Bigfoot’s 
teen son, Adam (Pappy 
Faulkner), just wants his dad 
around more, but when Bigfoot 
goes missing, he and his mom 
put their lives at risk to find 
him and bring him home. They 
face everything from guards 
shooting tranquilizer darts to 
situations involving crashing, 
falling, rushing down raging 
rapids, flying over waterfalls, 
confronting wild animals, 
killer drones, ticking bombs 
and more. When Adam thinks 
he might die, he records a 
goodbye message for his 
parents and his high school 
crush (they share a single kiss 
at the end). Language, 
including bathroom references, 
includes “damn,” “jeez,” 
“suckers,” “stupid,” “shut up,” 
“knucklehead,” “psychopath,” 
“insane” and “fool.” A man 
suggests that it would be 
“weird” to offer to accompany 
another man going to pee in 
the woods at night; another 
man seems put off by his male 
partner clinging to him 
following a motor crash. 
Stereotypical depictions of 
both Americans and 
Canadians. (88 minutes)
Available on Netflix.

100% Wolf  (PG)

STREAMING

Age 8+

Animated adventure has 
bullying, scares, potty humor.

“100% Wolf” is an animated 
adventure based on a 2008 
book by Jayne Lyons. It has 
mild peril, slapstick violence, 
scenes inspired by classic 
horror movies, and potty 
humor. Main character Freddy 
(voiced by Ilai Swindells) is 
shunned by his werewolf 

SEE COMMON ON 19

VIVA KIDS

“100% Wolf ” tells the story of a werewolf who is shunned by his 

family after he turns into a poodle. The animated adventure 

based on a 2008 book by Jayne Lyons.

Common Sense Media 
What parents need to know
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family when he turns into a 
poodle. Freddy tries to overcome 
the odds, but the movie’s 
message of acceptance is lost 
amid its misjudged tone. The 
death of a parent features 
heavily, with Freddy’s father 
falling from a cliff. Freddy cries 
at the funeral and sobs under his 
bed with a photo of his dad. 
There are also several instances 
of bullying. For instance, when 
Freddy transforms into a poodle, 
he’s forcibly dyed pink as way of 
emasculating him. Some scenes 
mimic classic horror movies and 
might be scary for young 
children. Violence includes long 
fights, dogs biting humans and 
anger-management issues played 
for laughs. There’s a lot of potty 
humor, with “butt sniffing” dog 
jokes and a long sequence 
involving urine. When a 
character transforms into a 
human, he’s naked, and a hot dog 
is used to cover his genitals as 
part of an innuendo-based joke. 
(96 minutes)
Available on various streaming 

services.

Billie Eilish: The World’s 
a Little Blurry  (R)

STREAMING AND THEATRICAL

Age 14+

Language, talk of risky behavior 

COMMON FROM 18

in intimate teen star docu.
“Billie Eilish: The World’s a 

Little Blurry” focuses on the 
young mega-popular pop star, 
who still lives at home with her 
doting parents (and older 
brother/musical collaborator) 
and shuns all drugs and alcohol. 
Her parents demonstrate tireless 
love and are almost always 
present; Eilish says they’ve 
supported her at every stage. But 
the star also admits that she 
struggles to feel happy and that 
she’s engaged in self-destructive 
behavior in the past, including 

cutting. One of her songs talks 
about jumping off a roof; 
another, called “Xanny,” deals 
with people drinking, smoking 
and getting stoned. Eilish is 
upfront about her Tourette 
syndrome, which manifests in 
physical tics and once led her to 
bite down on a glass. She gets 
hurt on tour, suffering 
debilitating shin splints and 
tearing ligaments around an 
ankle. Her boyfriend is 
dismissive and absent, but it still 
hurts when they break up. Some 
of her songs deal with 

relationships, and Eilish 
admonishes her boyfriend when 
he admits he’s hung over and 
apparently drove himself home 
drunk the night before. Her mom 
says teens are rightly depressed 
considering the state of the 
world, though she also expresses 
concern about the message that 
some of her daughter’s lyrics 
could be sending. She intervenes 
with handlers when Eilish is 
under too much pressure or 
treated as more than a teen. 
Eilish points to hand-drawn 
pictures in her journal of penises 

and a “hairy vagina.” Language 
includes multiple uses of “f---” 
and “s---,” “d---,” “b----,” “hell,” 
“Jesus Christ” and “Satan.” 
(140 minutes)
Available on Apple TV Plus and in 

area theaters.

Common Sense 

Media helps 

families make smart media choices. 

Go to commonsensemedia.org for 

age-based and educational ratings 

and reviews for movies, games, apps, 

TV shows, websites and books.

NETFLIX

In the sequel “Bigfoot Family,” a teen boy and his mother embark on a 

search for his father after the Bigfoot dad goes missing. The movie aims to 

send a message about protecting wildlife and natural habitats.

APPLE TV PLUS

“Billie Eilish: The World’s a Little Blurry” offers an 

intimate look at the pop superstar and her brother.

MARYLAND
AMC Columbia 14

   10300 Little Patuxent Parkway    

The Croods: A New Age 
(PG)  CC: 4:15

Wonder Woman 1984 
(PG-13)  CC: 2:45-6:30

Nomadland (R)  CC: 3:00

The Little Things (R)  
CC: 6:55

My Zoe (R) 3:40-6:40

The Mauritanian (R)  
CC: 6:50

Land (PG-13)  CC: 4:15

Nomadland: The IMAX 
2D Experience (R)  CC: 
4:00

God’s Compass 7:00

Billie Eilish: The World's 
a Little Blurry - IMAX 2D 
Experience (R) 7:00

Judas and the Black 
Messiah (R)  CC: 3:45-
7:00

Tom & Jerry (PG)  CC: 
3:30-6:15; 4:00-6:45; 
3:00-5:45

AMC Loews St. Charles 
Town Ctr. 9

   11115 Mall Circle    

The Croods: A New Age 
(PG)  CC: 4:30

Tom & Jerry (PG)  CC: 
4:00-5:15-6:45-8:15

The Little Things (R)  CC: 
5:00-8:10

Judas and the Black 
Messiah (R)  CC: 4:20-
7:30

God’s Compass 7:00

Bow Tie Annapolis Mall 11
   1020 Westfield Annapolis Mall    

The Lord of the Rings: 
The Fellowship of the 
Ring (PG-13) 8:00
Monster Hunter (PG-13) 
2:10
The Croods: A New Age 
(PG) 11:20-1:50-4:20
Tenet (PG-13) 3:00-8:40
Wonder Woman 1984 
(PG-13) 1:00-4:15-7:30
Tom & Jerry (PG) 12:30-
3:00-5:30
Judas and the Black 
Messiah (R) 11:05-7:40
Willy’s Wonderland 9:30
The Little Things (R) 
12:45-7:10
Land (PG-13) 11:50-2:30
Private Watch Party 
11:00-11:30-1:00-2:30-
4:30-6:00-6:30-7:00-
7:30-8:00
The Marksman (PG-13) 
4:50-9:35
Tom & Jerry (PG) 11:00-
11:30-1:30-2:00-3:30-
4:00-4:30-5:00-6:10-7:00

Bow Tie Harbour 9
   2474 Solomons Island Road   

My Zoe (R) 1:30-4:10-
7:25
News of the World (PG-
13) 3:45
Minari (PG-13) 1:00-6:30
The Mauritanian (R) 4:15
Willy Wonka & the Choc-
olate Factory (G) 3:30
Wonder Woman 1984 
(PG-13) 12:20-6:00
Nomadland (R) 1:45-
4:30-7:20
The Little Things (R) 
1:15-7:10

Private Watch Party 
12:00-12:30-12:45-3:30-
4:00-4:15-6:30-7:15-7:30
Tom & Jerry (PG) 12:00-
2:30-5:00-7:30

Cinemark Egyptian 24 and XD
   7000 Arundel Mills Circle   

The Lord of the Rings: 
The Fellowship of 
the Ring (PG-13)  XD: 
3:25-7:35
Uppena (NR) 5:20-8:45
Jurassic World (PG-13) 
3:45-6:45-9:50
The Croods: A New Age 
(PG) 1:30-2:45-4:00-
5:15-7:45
The War with Grandpa 
(PG) 2:10-4:40-7:15-9:45
Monster Hunter (PG-13) 
5:45-8:25
Tom & Jerry (PG) 1:00-
2:00-2:20-3:05-3:15-
3:40-4:45-5:10-6:15-
6:20-8:00-9:00
News of the World (PG-
13) 3:20
Minari (PG-13) 2:35-
5:35-8:30
Judas and the Black 
Messiah (R) 2:15-5:25-
6:55-8:35-10:00
Endgame (Ren Chao 
Xiong Yong) 9:15
Private Watch Party 
1:00-1:15-1:30-2:00-
2:15-2:30-4:15-4:30-
4:45-5:15-5:30-5:45-
7:30-7:45-8:00-8:30-
8:45-9:00
The Marksman (PG-13) 
1:05-3:50-6:35-9:25
Land (PG-13) 1:10-3:35-
6:00
Check (Telugu) (NR) 
1:00-4:15-7:30-8:25

Wonder Woman 1984 
(PG-13) 1:15-8:15
Tom & Jerry (PG) 2:20-
5:10-8:00
The Little Things (R) 
6:30-9:35
Tom & Jerry (PG)  XD: 
1:40-4:20-7:00-9:40

Hoyt's West Nursery Cinema 14

   1591 West Nursery Road   

The Croods: A New Age 
(PG)  CC: 4:20-6:50
Wonder Woman 1984 
(PG-13)  CC: 7:00
Tom & Jerry (PG)  CC: 
4:00-6:40
Promising Young Woman 
(R)  CC: 4:40
The Little Things (R)  CC: 
4:00-7:10
The Marksman (PG-13)  
CC: 4:50-7:30
Judas and the Black 
Messiah (R)  CC: 4:10-
7:20
Land (PG-13) 4:30-7:30

VIRGINIA
AMC Courthouse Plaza 8

   2150 Clarendon Blvd.   

Nomadland (R)  CC: 
5:15-7:15
The Little Things (R)  
CC: 7:30
Judas and the Black 
Messiah (R)  CC: 4:15-
8:00
Tom & Jerry (PG)  CC: 
4:00-5:00-6:45-7:45
The Mauritanian (R)  
CC: 4:30
My Zoe (R) 4:15-7:00

AMC Hoffman Center 22
   206 Swamp Fox Rd.    

The Croods: A New Age 
(PG)  CC: 4:10-6:35
Wonder Woman 1984 
(PG-13)  CC: 3:00-8:30
Monster Hunter (PG-13)  
CC: 3:15-6:00
Nomadland (R)  CC: 6:00
Fatale (R)  CC: 4:00-9:00
Tom & Jerry (PG)  CC: 
3:00-5:45-8:15
My Zoe (R) 3:15-6:15-
9:00
The Little Things (R)  CC: 
3:00-6:00-9:00
The World to Come (R)  
CC: 4:30
The Mauritanian (R)  CC: 
5:00-8:20
Supernova (R)  CC: 3:15
The Marksman (PG-13)  
CC: 3:20-6:15-9:00
Land (PG-13)  CC: 9:00
God’s Compass 7:00
Nomadland: The IMAX 
2D Experience (R)  CC: 
4:15
Billie Eilish: The World's 
a Little Blurry - IMAX 2D 
Experience (R) 7:15
Judas and the Black 
Messiah (R)  CC: 3:00-
6:00-7:30-9:00
Tom & Jerry (PG)  CC: 
3:45-4:30-5:00-6:15-
7:00-7:45-8:45

AMC Potomac Mills 18
   2700 Potomac Mills Circle    

The Croods: A New Age 
(PG)  CC: 4:00-7:00
Monster Hunter (PG-13)  
CC: 3:35-6:40
Wonder Woman 1984 
(PG-13)  CC: 3:50-7:40

The Little Things (R)  CC: 

3:55-7:10

Nomadland (R)  CC: 

4:45-7:50

The World to Come (R)  

CC: 3:20

Tom & Jerry (PG)  CC: 

3:00-5:50-8:40

My Zoe (R) 3:15-6:00-

8:45

The Marksman (PG-13)  

CC: 4:35-7:30

Land (PG-13)  CC: 6:20

Judas and the Black 

Messiah (R)  CC: 5:10-

8:20

The Lord of the Rings: 

The Two Towers - The 

IMAX 2D Experience 

(PG-13)  CC: 3:25

The Lord of the Rings: 

The Return of the King - 

The IMAX 2D Experience 

(PG-13)  CC: 7:30

Tom & Jerry (PG)  CC: 

3:40-4:25-6:30-7:15

AMC Shirlington 7

   2772 South Randolph St.    

Tom & Jerry (PG)  CC: 

4:15-5:00-6:45-7:45

The Little Things (R)  

CC: 4:30

Judas and the Black 

Messiah (R)  CC: 7:30

The Mauritanian (R)  CC: 

4:15-7:15

Dara Of Jasenovac (R) 

4:00-7:00

AMC Tysons Corner 16
   7850e Tysons Corner Center    

The Croods: A New Age 
(PG)  CC: 2:20-4:55-7:30
Wonder Woman 1984 
(PG-13)  CC: 3:05-6:45
Tom & Jerry (PG)  CC: 
2:00-4:50-7:40
My Zoe (R) 2:25-5:10-
8:00
The Little Things (R)  CC: 
2:15-5:30-8:50
The World to Come (R)  
CC: 4:55
Endgame (Ren Chao 
Xiong Yong) 2:25-8:25
The Mauritanian (R)  
CC: 5:15
The Marksman (PG-13)  
CC: 2:10-4:10
Land (PG-13)  CC: 
2:05-7:50
Nomadland: The IMAX 
2D Experience (R)  CC: 
2:45-5:40-8:35
God’s Compass 7:00
Judas and the Black 
Messiah (R)  CC: 2:40-
5:50-9:00
Tom & Jerry (PG)  CC: 
2:35-3:15-5:25-6:00-
8:15-8:45

AMC Worldgate 9
   13025 Worldgate Drive    

The Croods: A New Age 
(PG)  CC: 3:10-5:35-8:00
Wonder Woman 1984 
(PG-13)  CC: 7:00
Tom & Jerry (PG)  CC: 
4:10-4:40-5:10-6:50-7:50
The Little Things (R)  
CC: 7:30
Judas and the Black 
Messiah (R)  CC: 3:50-
7:10

Land (PG-13)  CC: 4:30

Alamo Drafthouse Cinema - 
One Loudoun

   20575 East Hampton Plaza   

Candyman (1992) (R) 
8:00
The Little Things (R) 
4:35-7:45
Willy’s Wonderland 
4:00-8:00
Tom & Jerry (PG) 5:10-
6:40
Nomadland (R) 4:20-7:15
Judas and the Black 
Messiah (R) 4:20-7:30
E.T. The Extra-Terrestrial 
(PG) 5:00
The Croods: A New Age 
(PG) 4:20
Fargo 25th Anniversary 
4:00
Tom & Jerry (PG) 4:40; 
4:00; 7:30; 7:00

Angelika Film Center Mosaic

   2911 District Ave    

Nomadland (R)  CC: (!) 
12:45-2:00-3:30-4:45-
7:15
My Zoe (R)  CC: 1:45-
5:00-7:30
Minari (PG-13)  CC: (!) 
1:00-2:30-4:00-5:30-
7:00-8:30
Judas and the Black 
Messiah (R)  CC: (!) 
2:45-8:00
The Mauritanian (R)  CC: 
(!) 2:15-5:30-8:40
Land (PG-13)  CC: (!) 
12:30-5:45
Dara Of Jasenovac (R) (!) 
1:15-4:30-7:45

CMX Village 14
   1600 Village Market Boulevard   

Nomadland (R) 5:00-7:50
Willy’s Wonderland 
4:40-7:05
The Mauritanian (R) 
4:10-7:20
The Marksman (PG-13) 
4:00-7:00
Silk Road (R) 4:35
Wonder Woman 1984 
(PG-13) 6:50
Minari (PG-13) 4:25-7:35
The Little Things (R) 7:30

Cinema Arts Theatre
   9650 Main St    

Nomadland (R)  CC; DVS: 
9:50-12:10-2:25-4:45-
7:20-9:35
Blithe Spirit (PG-13)  CC; 
DVS: 10:00-12:20-2:20-
4:35-7:00-9:10
Minari (PG-13)  CC; DVS: 
9:45-12:00-2:30-5:00-
7:30-9:45
Judas and the Black 
Messiah (R)  CC; DVS: 
9:40-12:05-2:35-5:05-
7:40-10:05
Land (PG-13)  CC; DVS: 
10:05-12:15-2:40-4:50-
7:10-9:15

Cinemark Centreville 12
   6201 Multiplex Drive    

Uppena (NR) 9:05
The Croods: A New Age 
(PG) 2:55-6:20
Tom & Jerry (PG) 2:35-
3:25-5:30-6:30-8:20-9:20
The Little Things (R) 
2:50-6:10-9:25
Judas and the Black 
Messiah (R) 2:40-5:50-
8:55

Private Watch Party 
2:30-2:45-3:00-4:00-
5:00-5:45-6:00-6:15-
7:15-8:15-9:00-9:15
Land (PG-13) 4:30-7:00-
9:30
Check (Telugu) (NR) 
3:50-9:10

Cinemark Fairfax Corner and XD
   11900 Palace Way    

Uppena (NR) 4:55
Tom & Jerry (PG) 3:55-
6:35-9:15
The Little Things (R) 
2:35-5:40-8:50
Naandhi (NR) 8:55
Judas and the Black 
Messiah (R) 2:40-8:55
The Mauritanian (R) 5:55
Private Watch Party 
2:30-2:45-3:00-4:00-
5:00-5:45-6:00-6:15-
7:15-8:15-9:00-9:15
Theeni (NR) 6:10
Crisis 3:30-6:25-9:20
Check (Telugu) (NR) 
2:30-5:50-9:05
Ninnila Ninnila (NR) 
3:10-9:10
Tom & Jerry (PG)  XD: 
2:35-5:15-7:55
Check (Telugu) (NR)  XD: 
4:50-8:05

University Mall Theatre
   10659 Braddock Road   

The Croods: A New Age 
(PG)  CC; DVS: 4:55
Wonder Woman 1984 
(PG-13)  CC; DVS: 
7:00-9:45
News of the World (PG-
13)  CC; DVS: 9:20
Tom & Jerry (PG)  CC; 
DVS: 4:55-7:15

MOVIE DIRECTORY www.washingtonpost.com/movies(!) No Pass/No Discount Ticket

Friday, February 26, 2021
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